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A NEW NAME HEADED FOR FAME 


Goodall Fabrics 


will hereafter be called 





FABRICS BY GOODALL 


A LARGE GROUP OF FABRICS from the 
famous mills of Goodall-Sanford have simply 
been known as “Goodall Fabrics.” These 
flat weaves, plain or printed, have won wide 
acceptance for their highly satisfactory use 
as draperies, casements, upholsteries, non- 
slip covers, bedspreads, etc. 


But clearly, theirs was not an identifying 
name, since all products of the Goodall Mills 
might rightfully be called Goodall Fabrics. 


And so, to avoid confusion and give these 
worthy weaves their rightful recognition, we 
give you a new name and a new signature... 


Sanvale Fabrics Ser’ by Goodall 


Very shortly, the label shown above will be on all piece-goods tickets 
and of course will be stamped on the selvage of all Sanvale Fabrics. 





(use L. C. CHASE & CO., Inc., 295 Fifth Avenue, at 31st Street, New York City 
Selling Division of Goodall-Sanford Industries An | 
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AN English lounging chair of great comfort, yet graceful lines is shown above, while on 
the right stands a Georgian octagonal table of Pine with supports of polished brass. 


ANGELO ROMANO, LTD. 


160 EAST 56th STREET, NEW YORK 


Wickersham 2-3163 

















MOHAWK’S 


"WOVENWALL 


MAKES MODERN HISTORY 


“Wovenwall” opens new opportun- 
ities for smart, new effects in deco- 
ration. It is easy to apply and its dura- 
bility is unquestioned. 

The effect on everyone who enters 
these rooms is electric. Surprise gives 
way to enthusiastic approval. The 
sense of sheer luxury is dramatic. 


MOHAWK CARPET MILLS 


GENERAL SALES OFFICE: 295 FIFTH AVENUE, NEW YORK 


Regional Sales Offices: 


Cleveland 
Philadelphia 


Buffalo 
Kansas City 


Atlanta Boston Cincinnati 


High Point 


Chicago 
Los Angeles 
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The deep pile of the fabric diffuses 
light, which gives an extraordinary 
pleasing effect. For the same rea- 
son the surroundings are sublimely 
restful. 

We believe decorators will wish to 
inspect an idea as interesting and 
practical as this one. We invite you 
to the Mohawk Showrcoms at 29% 
Fifth Avenue, New York City. 

As pioneers for 50 years in the 
weaving of fine rugs and carpets 
Mohawk is proud to introduce this 
new trend in decoration. 











MADIS 





Des Moines _ Detroit 


San Francisco Seattle St. Louis 
1937, Mohawk Carpet Mills, Ine 


Dallas 
Pittsburgh 


Denver 
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E. A. yr Company 


IMPORTERS OF 
Prints and Woven Fabrics 


W YORK CHICAGO LOS ANGELES 
MADISON AVENUE 29 E. MADISON STREET 816 SOUTH FIGUEROA STREET 


JEW YORK OFFICE OPENED IN ASSOCIATION WITH TAPP, INC. 








ecorators’ Prize Winning Pictures 


To Be Featured 


We are very happy to announce that House Beautiful, ever on the alert to present 
the new, the different in its pages, will select from the prize winning pictures of the 
(Quaker Decorators’ Net Competition those most suitable for publication. This com- 
petition, designed to stimulate new and novel uses of net, as glass curtains, draperies. 
on dressing tables, beds, ete., is producing a quantity of very original work. 


The Competition, with awards totaling $550.00, closes November 15, 1937. If you 
haven't received full details, write today for descriptive folder. Address Helen M. 
Snyder, Fashion Development Department, Quaker Lace Co., 330 Fifth Ave. N. Y. 


A breakfast table setting as shown in House 
Executed by Louise Tiffany Taylor using 
No. 7148, edged with handkerchief linen. 


ar 


Garden 
Marion-Net 
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Ba rrie Cx Desmond. Jne. 


160 East 56th St., New York City 


Antique Wallpapers — Hand Blocked Reproductions — 
Antique French Furniture—€xclusive Hand Blocked Chintzes 








LEISURELY INSPECTION OF THE MANY FINE PIECES IMPORTED FRoy 
ENGLAND AND THE CONTINENT, AND NOW ON VIEW HERE, WILL REWAR 
THE VISIT OF DECORATORS SEEKING THE RARE AND THE INTERESTING 
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MANY SIGNED ORIGINALS CHINA.. 


©) Mial-maslolah milal-m oll -1e=s--> all elk 


are included in a large collection 


recently arrived from France. a ae ee: ee ee 


puce Worcestertea-set. Circa 1800 


This pair of magnificent 5-light 
Candelabra has triangular incurve 
bases terminating with lion heads 
and claw feet, ornamented with 
acanthus leaves on twisted columns. 
(As illustrated in Bradbury’s “His- 
tory of Old Sheffield,” p. 242). 
Maker, T. & J. Creswick. Circa 1819. 


DECORATORS APPRECIATE THE CRAFTSMANSHIP THAT DISTINGUISHES OUR RESTORATION OF ANTIQUE 


FOREIGN FURNITURE FACTORS, INC. 
COLCHESTER GALLERIES, LTD., 3 West 61 St. N.Y. 


INTERIOR DESIGN AND DECORATIO! 











| ie ase interwoven fibre rein- 
forcing makes Armstrong- 
Stedman Reinforced Rubber Tile 
more resistant to wear and pre- 
vents buckling or crazing. At the 
same time, it produces deeper 
graining and clearer colors. 

Write today for color plates. 
Armstrong Cork Products 4. 
Company, 1225 State St., @) 
Lancaster, Pennsylvania. . 


NoREY 


Armstrong’s 
R U B BER T i LE 





























MODERN METAL FURNITURE 


Howell Chromsteel Furniture is offered in a wide 


variety of stylings and colored fabrics to blend with 





any setting. Each piece is unsurpassed in quality, 
construction and design. You will be pleased with 
the many selections shown in the new Howell 


catalog. Write for it today. 


HOWELL 


ST. CHARLES, ILLINOIS 












MODERN CHROMSTEEL FURNITURE e MODERN METAL SMOKES 
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SATIN WEAVES 


A delightfully fresh group of satin 
weaves in which informal dots mingle 
casually and happily with somewhat 
more formal satin stripes. May we 
show them to you? Pattern No. 666! 


ARTHUR:H-LEE&SONS zs MADISON AVENU 


Makers of Fine Period Fabrics NEW YORK 
Chicago bd Philadelphia Boston e Los Angeles 
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The following advertisers’ merchandise meets the highest standards 





ACCESSORIES 
BALL. CHARLES, INC. 
3 East 40th Street, New York; 
155 East Superior Street, Chicago 
WAN DUGTEREN. A. J. & SONS. INC. 
1107 Broadway, Neu 


WARD & ROME 
me Bast Sith Street, New York........ccccsece 


ANTIQUES 
. Louis, L., INC. 
m Avenue, Neu 

BARRIE & DESMOND. INC. 

160 East 56th Street, Neu 
ASHLEY-KENT. LTD. 

165 East 54th Street, Ne 
BODART, JACQUES. INC. 

385 Madison Avenue, New York; 

$16 So. Figueroa Street, Los Angeles 
FOREIC FURNITURE FACTORS. INC.. 

Galleries. Ltd.) 

3 West 6lst Street, New York 
GARRATT. EDWARD. INC. 

160 East 56th Street, New York.. 
HODG TREVOR E.. LTD. 

204 East 47th Street, New York; 

140 Charles Street, Boston.. a 
NEWCOMB, F. J.. INC. 

32-36 East 53rd Street, New York 
OLD VERSAILLES. INC. 

152 East 53rd Street, New York.. 
ROMANO, ANGELO. LTD. 

160 East S6th Street, New York..... 
VERNAY 

19 East Sith Street, New York. 


BEDDING, CUSTOM TAILORED 
BECKLEY. CHARLES H.. INC. 

305 East 47th Street, New York.. 
HALL, FRANK A.. & SONS 

2% West 45th Street, Neu 
HEIN & KOPINS. INC. 

417 East 47th Street, Neu 
MAYFAIR BEDDING CO., INC. 

1852 Flushing Avenue, Brooklyn, 
WELLS & CO... INC. 

383. Madison Avenue, New York; 

40 West Huron Street, Chicago 


CLEANERS and DYERS 


te QUINTAL. INC. 
1 East 53rd Street, Ne 


CORNICES and DRAPERY FIXTURES 
FRIEDMAN BROS. DECORATIVE ARTS. INC. 
305 East 47th Street, Neu 


DYES, COLOR FAST 


tm PONT. E. I. pe NEMOURS & 
Wilmington, Del. 


EXHIBITS 
NEW YORK GIFT SHOW 
Hotel Pennsylvania, New York. 


Exhibition of Decorative 
Crafts), 30 Rockefeller Plaza, New York 


FABRICS 
CARTER, E. C.. & SON 
49 East 53rd Street, New York: 
1801 Heyworth Building, Chicago 
CHASE, L. C.. & COMPANY 
295 Fifth Avenue, New York; 
Merchandise Mart, Chicago 
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COOPER, DAN, INC. 
41 East 57th Street, Neu 
JOHNSON & FAULKNER. INC. 
45 East 53rd Street, New York; 


29 East Madison Street, Chicago......Second Cover 


LEE, ARTHUR H., & SONS. INC. 

383 Madison Avenue, New York; 

29 East Madison Street, Chicago 
LEHMAN-CONNOR, H. B.. CO.. INC. 

509 Madison Avenue, New York; 

1514 Heyworth Building, Chicago 
MENELEY DIEDRICH CO.. INC. 

15 East 40th Street, New York; 

2455 East 8th Street, Los Angeles... 
SANFORIZED-SHRUNK 

40 Worth Street, New Y¥« 
SCALAMANDRE SILKS 

598 Madison Avenue, New York; 

20 East Madison Street, Chicago 
SCHUMACHER. F. & CO. 

60 West 40th Street, New York; 

Merchandise Mart, Chicago 
SEELEY. E. A.. COMPANY 

29 E. Madison St., Chicago; 

83 Madison Avenue, New York 
STAPLER FABRICS 

754 So. 4th Street, Philadelphia, 
STROHEIM & ROMANN 

35 East 53rd Street, New York; 

3508 Heyworth Bldg., Chicago 
THIBAUT. RICHARD E.. INC. 

24 West 40th Street, New York; 

1802 Heyworth Building, Chicago. 
THORP. J. H.. & CO.. INC. 

250 Park Avenue, New York; 

1810 Heyworth Building, Chicag 


FIREPLACE EQUIPMENT 
JACKSON. EDWIN. INC. 

175 East 60th Street, New York 
JACKSON. WM. H.. COMPANY 

16 East 52nd Street, New York 
YE OLDE MANTEL SHOPPE 

251-3 East 33rd Street, New York 


FLOOR COVERINGS 
ANCHOR CARPET & LINOLEUM CO.. INC. 

169 E. 33rd Street, New Y« 
ARMSTRONG CORK PRODUCTS COMPANY 

1225 State Street, Lancaster, Pa. 
CHASE. L. C.. & COMPANY 

295 Fifth Avenue, New York; 

Merchandise Mart, Chicago 
COCHRANE, CHARLES P.. CO. 

153 Madison Avenue, New York; 

Furniture Mart, Chicago 
CRAWFORD SHOPS OF THE A.1.C.P. 

105 E. 22nd Street, Neu 
pe QUINTAL, INC. 

1 East 53rd Street, New York.. 
GINZKEY-MAFFERSDORF. INC. 

295 Fifth Avenue, New York.. 
HARDWICK & MAGEE CO. 

Lehigh Ave. & 7th St., Phila., 

295 Fifth Avenue, New York 
MANGES, “SIMON & SON 

14 East 32nd Street, New York.. 
MOHAWK CARPET MILLS 

295 Fifth Avenue, New York; 

Merchandise Mart, Chicago 
MULLEN, ROGER H. & CO. 

295 Fifth Avenue, New York 
PERSIAN RUG MANUFACTORY 

2 West 45th Street, New York; 

816 So. Figueroa Street, Los Angeles 
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The following advertisers’ merchandise meets the highest standards 





SCHUMACHER. F. & CO. OTIS PRODUCTS, INC. 

60 West 40th Street, Ne ork: 410 East 32nd Street, New York.. 
Merchandise Mart, icago teeeeeee 4 RICHTER FURNITURE COMPANY 
SMITH, ALEXANDER & SONS. CARPET CO. 510 East 72nd Street, New York... 

dc a Marga liga 7 sy ROMANO. ANGELO. LTD. 
rchandise fart, ag oe 160 East 56th Street, New York.. 
rs 2 Se, ae. SCHMIEG & KOTZIAN, INC. 
250 Park Avenue, Neu wh be 521 East 72nd Street, New 
1801 Heyworth Building, Chicago ‘ ‘ — 
SEMINOLE FURNITURE SHOPS, INC. 
x ., 444 Fourth Avenue, New Y 
FURNITURE STIEHL, A. H. FURNITURE COMPANY 
2 "Ss 2 ; ee ew "¢ 
ALBANO CO.. INC.. THE oe ee ae ees Soe ee 
309 Eest 46th Street, Nex _ STUART. JOHN, INC. 
ALLEN, LOUIS. L.. INC. 404 Avenue at 32nd Street, New 
521 Madison Avenue, Neu b VERNAY 
ASHLEY-KENT. LTD. 19 East S4th Street, New York 
165 East 54th Street, New York THONET BROTHERS, INC. 
BODART. JACQUES. INC. 33 East 47th Street, Neu 
385 Madison Avenue, New York; WHEELWRIGHT, RICHARD 
816 So. Figueroa Street, Los Angeles 727 First Avenue, New Y 
BRUNOVAN. INC. WIDDICOMB, JOHN, INC. 
383 Madison Ave., New York; 1 Park Avenue, New York; 
3251 West 6th Street, Los Angeles “ove Grand Rapids, Michigan 
CASSARD ROMANO CO., INC.. ¥ WYCOMBE, MEYER, INC. 
307 East 63rd Street, New York; 216 East 45th Street, New York; 
155 East Superier Street, Chicago “Pere 8947 Sunset Bivd., Hollywood, 


SAVALLO, S. 
CAVALLO, S : ‘ FURNITURE, METAL 


200 East 48th Street, Neu 
CHARAK FURNITURE COMPANY HOWELL COMPANY 
295 Fifth Avenue, New York; 


444 Madison Avenue, New York; “ u 
38 Wareham Street, Boston St. Charles, Ill. 
COURTADE, JOSEPH N., & SONS, INC. JACKSON, WM. H., COMPANY 
514-518 West 24th Street, New York ns 16 East 52nd Street, New York 
COLOMBO. LEOPOLD & BRO. MOL LA. INC. (Garden Furniture) 
212 East 37th Street, New York 126 Bleecker Street, New 
8 oa — . FURNITURE, MODERN 
Mi tgs ethno sorrrgapbidiends KITTINGER COMPANY 
FOREIGN FURNITURE FACTORS, %.  (Colcheste 566 Mics eciuc.. Wie Seid 
Galleries, Ltd.) ‘ 1893 Elmwood Avenue, Buffalo, 
3 West 6lst Street, New York MASLOW, FREEN. INC 
FURNITURE SPECIALTIES CORP., THE 90 West 20th Street, New York 
a Tae aan Oe ; OTIS PRODUCTS, INC. 
GARRATT, EDWARD. INC. 410 East 32nd Street, Neu 
160 East 56th Street, New York 5 SCHMIEG & KOTZIAN. INC 
HERRMANN FURNITURE. H.. CO., INC. ~ $8 Best Tand Seveet, New 
4th Avenue at 30th Street, New STUART. JOHN. INC 
HODGES. TREVOR E.. LTD. ih Bedainn ot Sek Sivek, Mad 
204 East 47th Street, Neu : _— eo - 
Py ee m THONET BROTHERS, INC. 
Pas grees csteigy — os ? 33 East 47th Street, New York 
ee 4 hy wo WIDDICOMB, JOHN, INC. 
— wo wien. 1 Park Avenue, New York; 
— sasesict rey Grand Rapids, Michigan 
KITTINGER COMPANY 
385 Madison Avenue, New York; FURNITURE, OFFICE 
1893 Elmwood Avenue, Buffalo, NV. 7 DESKS. INC 
LLOYD FURNITURE FACTORIES 21 West 46th Street, New York.........sce0e8 
383 Madison Avenue, New York.. MACEY-FOWLER. INC. 
MANOR HOUSE, THE 385 Madison Avenue, New York. 
383 Madison Avenue, New York; 
23 So. Wabash Avenue, Chicago FURNITURE, REED and WICKER 
MASLOW. FREEN. INC. GRAND CENTRAL WICKER SHOP, INC. 
20 West 20th Street, Neu 217 East 42nd Street, New York 
MAYFLOWER COLONIAL SHOPS FURNITURE, UNFINISHED 
49-59 Wareham Street, Boston, Mass. eos PEMBROKE FURNITURE SHOPS 
NAHON CO., THE 206 East 57th Street, New York.........++««0 
435 East 56th Street, New York; S ae 
14 East Jackson Boulevard, Chicago GLASS 
NEWCOMB. F. J.. CO.. INC. PITTSBURGH GLASS INSTITUTE CORP. 
32-36 East 53rd Street , Grant Bldg., Pittsburgh, Pa. .....+.6.00e+000 
OLD COLONY FURNITURE CO. VAN DUGTEREN, A. J. & SONS, INC. 
385 Madison Avenue, New York; 1107 Broadway, New York. 
560 Harrison Avenue, Boston INSULATION MATERIALS 
OLD VERSAILLES. INC. CELOTEX CORPORATION, THE 
152 East 53rd Street, New York 919 N. Michigan Avenue, Chicago........++++* 
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CHARAK FURNITURE CO. 


444 Madison Avenue 
Charles B. Geller . N York C. W. Stockwell Co., Ltd. 
155 E. Superior Street rer 3262 Wilshire Blvd. 
Chicago, Ill. Los Angeles, Cal. 
Factories and Showrooms: 


38 Wareham St., Boston, Mass. 





























































DECORATIVE SOURCES 


The following advertisers’ merchandise meets the highest standards 





LACE CURTAIN MATERIALS 
CARTER, E. C.. & SON 

49 East 53rd Street, New York; 

1801 Heyworth Building, Chicago............ 
QUAKER LACE CO. 


330 Fifth Avenue, New York.........cccccess 


LAMPS and LAMP SHADES 
ARDEN LAMPS & SHADES 
16 East 53rd Street, New York........... 
CREST CO., THE 
383 Madison Avenue, New York; 
Merchandise Mart, Chicago....... 
GARRATT, EDWARD. INC. 
160 East 56th Street, New York........ 


HANSON, PAUL COMPANY 

15 East 26th Street, New York; 

Merchandise Mart, Chicago............. 
LIGHTOLIER CO. 

1] East 36th Street, New York; 

Merchandise Mart, Chicago. , 
PLAZA STUDIOS 

385 Madison Avenue, New York..... 
VAN CLEFF 

19 West 24th Street, New York. 
WAHL & CO., INC. 

64 West 48th Street, New York.. 
WARD & ROME 

63 East 57th Street, New York...... 


LEATHER, DECORATIVE 
LEHMAN-CONNOR, H. B.. CO., INC. 
509 Madison Avenue, New York; 

1514. Heyworth Building, Chicago. 
SCHUMACHER, F., & CO. 

60 West 40th Street, New York; 

Merchandise Mart, Chicago.. 
THORP, J. H.. & CO. 

250 Park Avenue, New York; 

1810 Heyworth Building, Chicago 


LIGHTING 
LIGHTOLIER CO. 
11 East 36th Street, New York; 
Merchandise Mart, Chicago 
MARCHAND, A., INC. 
680 Fifth Avenue, New York ....... 
LINENS 
MOSSE LINENS 
750 Fifth Avenue. New York; 
$78 Post Street, San Francisco............. 


MANTELS 
JACKSON, EDWIN, INC. 

175 East 60th Street, New York........... 
JACKSON, WM. H., COMPANY 

16 East 52nd Street, New York............. 
YE OLDE MANTEL SHOPPE 


251-3 East 33rd Street, New York.......... 


MIRRORS 
FRIEDMAN BROS... DECORATIVE ARTS, INC. 
305 East 47th Street, New York........... 


HALL, CHARLES. INC. 
3 East 40th Street, New York; 


155 E. Superior Street, Chicago.............. 


NEWCOMB, F. J.. INC 


42-50 West 13th Street, New York........... 


SABEL, H.. & CO., INC. 
140 West 22nd Street, New York.......... 


SCHMIEG & KOTZIAN, INC. 

521 East 72nd Street, New York........ 
ORIENTAL RUGS 
ce QUINTAL INC. 








1 East S3rd Street, New Yowk.......cccccccces 
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PAINTERS 
McKEOWN, L. W.. CO. 

207 East 43rd Street, New York.. 
WARD & ROME 

63 East Sith Street, New York... 
PAINTS 
MURALO CO... INC.. THE 

570 Richmond Terrace, Staten Island, \. ¥, 
PANELLED ROOMS 
ALLEN, LOUIS L.. INC. 

521 Madison Avenue, New York 
VERNAY 

19 East 54th Street, New York 
PLASTICS 
FORMICA INSULATING CO... THE 

4631 Spring Grove Avenue, Cincinnat Ohio. 
PROMOTION SERVICE 
ADLER. M. J. CO. 

55 West 42nd Street, New York. : 
QUILTING and EMBROIDERY } 
STEINER STUDIO CORP. | 

162 East 62nd Street, New York. 
RADIATORS 


BURNHAM BOILER CORP. 
Irvington, New York: 
Zanesville, Ohio ........ 


SCREENS 
HOUSE OF SCREENS 
513 Sixth Avenue, New York | 


TRIMMINGS 
LEE, ARTHUR H., & SONS. INC. 
$83 Madison Avenue, New York; | 
29 East Madison Street, Chicago...... : | 
-ALAMANDRE SILKS 

598 Madison Avenue, New York; 

20 East Madison Street, Chicago... ‘ Pere 
THORP. J. H. & CO. } 

250 Park Avenue, New York: 

1810 Heyworth Building, Chicago..... 
tPHOLSTERERS 
FURNITURE SPECIALTIES CORP., THE 

318 East 61st Street, New York.... 
STEINER STUDIO CORP. 

162 East 62nd Street, New York... 
WALL COVERINGS 
ARTCRAFT WALLPAPER CO. 

151 East 50th Street, New York... 
BARRIE & DESMOND. INC. 

160 East 56th Street, New York.... 
BECKER. SMITH & PAGE, INC. 

PR: ORs sasvatvssrewveaues 
CELOTEX CORPORATION, THE 

919 N. Michigan Avenue, Chicago.... 
STRAHAN, THOMAS, COMPANY 

417 Fifth Avenue, New York; 

6 North Michigan Boulevard, Chicago 
THIBAULT, RICHARD, E.. INC. 

24 West 40th Street, New York; 
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6 Arch Street, Bastem  .6cieccccvccses Third Cove 
UNITED STATES PLYWOOD CORP. 
103 Park Avenue, New York.......... +02, ot 






WOLF BROs. 
23 West 45th Street, New York; 







1125 Myrtle Avenue, Brooklyn, N. Y.......0 1M 
YORK WALLPAPER COMPANY 
PONG AO 2d 0ns ide dcndes ceancesawaces 








WOOD VENEERS 
UNITED STATES PLYWOOD CORPORATION 
103 Park Avenue, New York... ......0020++++20) © 
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I), C ACNHOUNCE Ih diocralion 
wile bhés company f 
| Vin. ROBERT L. VALLETTE 


| wilh the wrocms al 


516 SOUTIL FICGLEROA STREET 


LOS ANGELES. CALIFORNIA 





Mr. Vallette has on display a small but 





representative collection of our reproduc- 
tions made by hand in England, as were 
the originals. He has also a complete range 
| of our photographs covering both antiques 


and copies. We hope that this service 


will prove a convenience to recognized ' 
dealers and interior designers in the West. 13 
fe 





TREVOR, C HODGES rv. | 


ie English Wiittjiree. 

















ke 204 EAST 47™ STREET, NEW YORK 


CHICAGO - MR 










WARD H_ JACKSON - 100 EAST CHICAGO AVENUE 
J 






BOSTON - MR. JOSEPH CARBONE - 140 CHARLES STREET 


LOS ANGELES - MR ROBERT L VALLETTE - 616 S. FIGUEROA STREET 
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“The Truly Distinctive “Decorator’s Lint 


White Ro 


displayed at 
The 
Wallpape 


ee ™ Conventin 


od 
. 


These quality papers are especially designed, colored and 


printed for you and your clients. 


We will gladly send you samples of these new papers and 


supply the name of the nearest jobber. 


YORK WALLPAPER CO. 


YORK, PENNA. 
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Ces STIEHL GALLERIES 2S 











Whether the quest be for a pair of fireside chairs, or authentic English repro= i 

4\ 

' i is ; i 7 
ductions for a dozen different rooms ... the answer is at Stichl Galleries . . . i 

. : , i 3] 

where the full line of pedigreed pieces long preferred by decorators is beauti-= 2: 3 

pov va 

“~ ) 

fully displayed for living, dining and bed rooms. Brochure mailed on request. * - 

~ 


EIGHTEENTH CENTURY REPRODUCTIONS 
WEST TWENTIETH STREET* NEW YORK CITY 





Gilbert Rohdes FLEXWO tr 


View in Millinery Dept., 3rd F1., Halle Bros., Cleveland, O., designed by Gilbert Rohde... Hedric 

















Of treatment expresses the 


of HALLE BROS. 


Gilbert Rohde, one of the country’s foremost designers, was 
responsible for the entire appearance-design of the re-modeled 
third floor of Halle Bros. The changes included space use as well 
as facade. The Millinery Section, in Walnut Flexwood, with a 
curtain wall of Macasser Ebony Flexwood, breathes exclusive- 
ness and style. A stage unit, fifty-two feet long, has a dark wall 
of East Indian Rosewood Flexwood. Bird’s-eye Maple was used 
in the Coat Sections. All told, Mr. Rohde’s design called for more 
than five thousand square feet of Flexwood. 


Fore-sighted owners and alert designers have been quick to 
capitalize on the color, warmth and versatility of Flexwood, be- 
cause it is real wood veneer, made flexible for direct wall appli- 
cation. It is equally good for flat or curved surfaces. Being veneer, 
the selection of figures and patterns is almost unlimited, and a 
Flexwood treatment can express whatever quality is needed to 
bring out the nature of the merchandise offered, and be a con- 
stant and potent factor in creating favorable response. 


The cost of Flexwood puts no strain on the normal budget, 
and its uses are limited only by the ingenuity of the designer. 


Samples and name of your local distributor will be sent gladly. 


Flexwood is thin wood in its natural 
form and figure, mounted on cloth, and 
made flexible for direct wall application. 


flexwood 


PLEASE ADDRESS FLEXWOOD DIVISION, UNITED 

STATES PLYWOOD CORPORATION, NEW YORK 

Manufacturers of Flexwood, Armorply, Plywood 
and kindred products. 





Flexwood Division, United States Plywood Corp , N. Y., 103 Park Avenue, New York. 
Gentlemen: Please send samples of Flexwood, and name of your local distributor. 





Stroheim & Romann 
Collection of satin 
fofoluslol) aan -1J oL-.elol iby 


noteworthy for excel- 


lence in color, pattern 
folate Mm (alm olgelole Melalelia— 
ro} Mme (-s- 31 e lal Mme halo] ge. -re 
Lisl ame [Tele] coh toys 

At the left, No. 35289— 
right, No. 34617 


“g eid 


STROHEIM & ROMANN 


Upholstery and Decorative Gubsics 
V5 East S320 Steeet. New am he 


BOSTON « PHILADELPHIA + 





agg ggg GO, wg ewe a re 

















\ R. VERNAY is now dis- 

playing a number of out- 
standing examples of 18th 
century English Furniture, Chi- 
nese Pottery and Porcelains, 
several important specimens of 
Bow and Chelsea, Paintings, 
Mirrors and a wide variety of 
other interesting decorative ac- 








cessories. 


VERNAX—A rich furniture 
cream perfected by Mr. Ver- 
nay for polishing and preserv- 
ing fine furniture, is on sale. 
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An important side table of restrained Wm. Kent influence with distinctive carved eagle 
headed supports and green marble top: 1740-1745. Length 5’ 21,”. Depth a 6”. Height 
2’ 101%4”.. Rare Tang pottery figure of Buddha. Pair Early Italian bronze Lions on 


Vernay 


GLO ENGLISH’ FURNITURE SILVER PORCELAIN POTTERY AND GLASSWARE 


NEW YORK, 19 East Firty-FourTH STREET 
LONDON, TRAFALGAR House, WATERLOO PLACE 
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EDWARD GARRATT 


INCORPORATED 


ANNOUNCES 


The Removal 
of 


Their Showrooms 


AUGUST 16 1937 


from 
485 Madison Avenue 


to 


160 EAST 56 STREET 


FINE LAMPS AND SHADES 
ACCESSORIES 


ANTIQUES AND REPRODUCTIONS 
OF THE 


XVIII AND XIX CENTURY 
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Sha rod, lanslucent. | 


Aig ting Hidurer 0 
ORMICA 


HIS fixture developed with the use of flat sheets of 

translucent Formica in a white color, is indicative 
of the modern and attractive effects that can be 
seeured with the material. 


Translucent Formica passes a soft diffused light. It 
is not brittle and there is no loss from breakage, and 
no danger from breakage. It is also possible to bend 
the sheets into curved shapes for designs of tubular 
form. Let us tell you the faets. 


THE FORMICA INSULATION CO., 4655 SPRING GROVE AVE., CINCINNATI, Olil 
AIR ARE aR 
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More Decorators 


Are Using the Four Per- 
manent Kittinger Sales Exhibits 


Other 
Exhibits in 
NEW YORK 


385 Madison Ave. 


CHICAGO 
Merchandise Mart 


GRAND RAPIDS 
Keeler Bldg. 


TRATEGICALLY located . . 

New York, Buffalo, Grand Rapids 
and Chicago . . . featuring colorful 
settings of authentic Georgian design 
that stimulate sales. A fully-trained 
and adequate sales staff is on duty at 
each exhibit. 

KITTINGER COMPANY 
1893 Elmwood Ave. 


BUFFALO, N. Y. 


By 
Appointment 
Exclusive Makers 
of 
COLONIAL 
WILLIAMSBURG, 
INC. 
APPROVED 
REPRODUCTIONS 


Cambridge Chest 
A-657 

Copy of fine 
imported 
Chippendale 
chair 

No. 2107 
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For more distinguished effects, it is 
always wise to look first at Cochrane 
Clear Color Broadloom. Available in 39 
colors, including white—three plain 
grades (Khedar Imperial, Lincoln and 
Monroe) and two hard-twist grades 


(Pebbleweave and Duratwist). 

Charles P. Cochrane Company, Manu- 
facturers of high grade carpets and 
rugs. Mills and main office Kensington 
Ave. and Butler St., Philadelphia, Pa. 


Showrooms in 26 cities. 





N individual decorative note is given by 

A new method of “pinched” stitching 

which raises the line of sewing, as 

| ough a piping ran through the material to create the smart diamond-shaped blocks. 

You can select these down quilts for their beauty, with full confidence that their 

ality will make them a joy forever to your client. They are filled (yes, really filled) 

vith two pounds of fluffy, pure white goosedown, with a choice of Celanese taffeta 
silk satin outside covering. 


Selection of colors is practically unlimited, as each quilt is made to your order. It 


our constant desire to accord intelligent cooperation to accredited interior designers, 
well as a professional discount on all purchases. 
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EW YORK: 750 Fifth Avenue 
AN FRANCISCO: 478 Post Street 











BORGHESE 


An unusually varied assortment 
of new Borghese is now on dis- 
play in our redecorated Borg- 
hese rooms at Hall House. 


The collection includes an inter- 
esting variety of lamps, book- 
ends, boxes, panels, mirrors, etc. 


Column No. 904—base 9” square, 54” 
high. In antique colors and _ gold, 
$60.00. In solid color or marbleized, 
$45.00. 

Indirect light urn No. 825—1114” high. 
In antique gold, $15.00. 


ALL PRICES LIST, SUBJECT TO 
USUAL DISCOUNT 





CHARLES HALL, INC. 
3 EAST 40th STREET 
NEW YORK 


155 E. SUPERIOR STREET, CHICAGO 
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FAKE ANTIQUES 


W E have master counterfeiters today who have become expert 
in duplicating fine antiques. As a result the business of spurious 
antiques in this country has grown to startling proportions. 


What prolific designers Sheraton, Hepplewhite, Phyje and 
Chippendale must have been to have produced all the originals 
owned today by museums, private collectors and antique dealers, 
not to mention the number of originals that must have been de- 
stroyed through one cause or another. And all produced by 
hand in the small shops of their day, unaided by the machine! 


Only a small percentage of the alleged pieces can possibly 
be original. The unscrupulous dealer and auctioneer, obviously. 
are palming off on the American public pieces that are fakes. 
For in thinking of what prolific craftsmen the old cabinetmakers 
must have been to have made all the pieces accredited to them, 
the logic of it is about as fantastic as that of the innumerabie 
descendants claiming ancestors who made the voyage on the 
good ship “Mayflower.” 


A small group of legitimate dealers in New York are at this 
writing waging a campaign for legislation which, if successful, 
will make it difficult for the dealer of fake antiques to prey upon 
the unsuspecting American consumer. The proposed legisla- 
tion calls for the authentic identification of every antique soll 
through dealer or auctioneer. This magazine intends to co- 
operate in every way to make it difficult for the faker to operate, 
and we hope for the successful passage of such legislation. 


It behooves every interior designer to be doubly cautious in 
purchasing antiques. Perhaps the greatest safeguard of all is 
to buy only through those reputable dealers who are recognized 
authorities. If you are buying at auction or out of a private 
collection, have a dealer accompany you whom you have con- 
fidence in to appraise the article for you. 


Marney ¥ huAirtn 
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Handsome specially designed furniture, effective lighting and a pleasing 
color scheme characterize this office designed by Jan Vink, Architect. 


OFFICE 


Ticiness has been accelerated and made 
more efficient within the past twenty years, 
but until recently there has been a regrettable 
Yendency to undervalue the’ importance of the 
private office in interior design. Today, how- 
ever, the business of designing offices—which 
for equipment, supplies and service extends 
into every branch of manufacturing—has come 
to be such an outstanding factor in the pro- 


fession that no progressive designer disdains 
© consider this lucrative field. 

Obviously no cut and dried formulae for 
designing can apply to offices 


inasmuch as 


This office by Architects Reinhard 
© Hofmeister proves that a satisfy- 
ing decorative treatment can be at- 
Mined without sacrifice of efficiency. 


DESIGN 


they constitute problems which must be ap- 
proached in a different way from the pre- 
vailing methods employed in designing clients’ 
houses. Certain generalizations, however, may 
be observed in offices already completed 
which will form an operative rule for the 
interior designer in his current work on new 
projects. 

One rule which applies both to offices and 
residential design is that of regard for in- 
dividuality. Every project for an office is 
essentially a highly individualized one because 
of the peculiar conditions involved in every 








Office with an interes: 
ing treatment of pan 
ing in the Modern man. 
ner, by Crowell, In 





A restful backgrour 
has been attained her 
by means of a decor 
tive map covering oneer 
tire wall. Robert Jac! 
son, Interior Designe: 
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Specially designed fur. 
niture has been comp 
mented with an effec 
tive architectural treat 
ment in this office. Dei 
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business, and individuality here will be no 
more difficult to attain with a little careful 
study than individuality in the house. Aside 
from this observation, however, no rule can 
be stated for designing the office, either pri- 
vate or general, except to make it a pleasant 
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and efficient place in which to work. Both 
these factors connote comfort, however, and 
when one realizes that the average business 





} interest 
O} pane man spends a third of his day in his office 
lern mar the element of comfort in office design be- 
vell, |; comes as important as that of individuality. 
It is evident that the designing project for 
an office must pass through a carefully stud- 
ied stage long before the furnishings are se- 
lected. The function and organization of 
each department of the business must be con- 
sidered. This initial stage, therefore, is the 
development of a preliminary functional plan 
complete even to minor details before a move 
is made toward drawing up actual specifi- 
cations. How frequently, nevertheless, is this 
initial step in designing offices mistaken for 
the final one! Board of Directors office with at- 
ckgrou So important is this plan for the success tractive metal furniture, by Archi- 
ned her cia sce tects Holabird & Root. The highly 
mage he of a smoothly functioning organization, that pleasing and efficient general of- 
ng onet it is not exceptional for the interior designer fice below was designed by 
ert Jacl to assign representatives to a large firm to Architects Reinhard & Hofmeister. 
Designe 
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Objectionable architectural de- 
tails have proved to be an asset 
in the office above where tiers 
and an undesirable view have 
been transformed by Architect 
I. Woodner-Silverman with glass 
bricks and flexible wood. The 
reception office at the left repre- 
sents much careful study on the 
part of Architect James Eppen- 
stein, and the results are shown 
in the highly decorative treat: 
ment and space-saving features 
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study its every department thoroughly before 
beginning layouts of plans and schemes. This 
procedure, at first glance, may seem to be a 
useless expenditure of time and energy, but 
its merits will be evident in the efficient and 
unified final layout of the new offices. In 
this way the functional plan becomes, to all 
purposes, an analytical forecast of conditions 
as they will actually be in the new offices. 
This is the time, surely, when new space as- 
signments and more efficient arrangement of 
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The efficient functioning of modern business is admirably indicated 
in the simple but effective designing of the above office by Architect 
William Lescaze. No superfluous ornament and unused furniture here. 


equipment should be made; those depart- 
ments requiring it can be allotted more space, 
and those with inefficient equipment but a 
surplus of unproductive space can be mini- 
mized in area and given a new and efficient 
arrangement. 

This matter of minimizing is one of the 


most important factors to consider in office 


designing. Aside from reducing actual floor 
area and the rental of office space, it dic- 


tates, for example, the selection of drapery 





and upholstery materials as well as furniture 
for minimum depreciation. 

After the functions of the various depart- 
ments of a business have been studied in the 
preliminary functional plan, and a relative 
share of space has been allotted to each, the 
logical solution to the problem of selecting 
furnishings can then be determined. The 
first essential step here will be to ascertain 
the type of interior design that is desired by 
the client, and whether it will reflect the 
nature and personality of his business. The 
office is concerned with today’s business and 
therefore requires nothing traditional in the 
manner of its decorative treatment. How- 
ever the personal taste of the owner may 
demand an office developed in one of the his- 
toric styles with period furnishings through- 
out, and there are many fine offices today 
attesting to the dignity, beauty and comfort 
to be gained with traditional décor, whether it 
be the opulent effect of a Renaissance interior 
or the simplicity of the Early Colonial. 

Designing an office, as every interior de- 
signer knows, is not merely a matter of sup- 
plying furniture and arranging it. It includes 
the selecting and placing of furnishings, of 
course, but, more important, the designing 
and installing of architectural backgrounds 
in sympathetic relation to the types of furni- 
ture and the needs and personality of the 
Individuality in offices may 
be attained in various unusual ways by means 


business as well. 


of such materials as metals, cork, paint, 
leather, glass and plastics. Wall papers, and 
photographic murals showing actual scenes 
in a firm’s factory are important means of 
conferring interest upon backgrounds. 
Qualified designers of interiors may take 
these materials, fit them to budgets and cre- 
ate interesting offices for executives in their 
own communities. The field is fertile and 
the business is there. Without any effort one 
can name a long list of companies who have 
the means and the desire for attractive office 
treatments. These companies do not main- 
tain anyone to design their interiors, and the 
result is they go on doing exactly what every- 
one else has done for years: painting walls. 


laying conventional floor coverings and mak 
ing the same arrangements of furniture, [f 
they break away from tradition it is only 
the extent of putting in air conditioning 
equipment and making acoustical changes, 
One of the most effective ways of creating 
an interesting office is by the introduction 
of a wood background. Every executive wants 
one because it conveys an impression of stg 
bility in his business He enjoys working 
in an interior paneled with teakwood, English 
oak, bubinga, rosewood and other fine woods 
from all parts of the world. He likes to talk 
about it, too, and if the interior designer 
can create an office that will give the execy 
tive a feeling of pride and something to tak 
about, he has done a service and will gain 
a reputation that will result in additional 
projects. The first thing to consider, always, 
in any commission is the cost, and the prob 
able expense of a paneled room is usually 
frightening to the client. Therefore it te 
mains for the designer to circumvent the ob 
jection by offering a substitute at less cost, 
There is available in the market a wall cover. 
ing that has thin veneers of the finest woods 
laminated to a fabric backing at a fraction 
of the cost of cumbersome paneling, and it 
may be applied to walls as easily as wall 
paper. The result is a wood wall with beauti- 
ful graining to which may be applied cornice 
and trim moldings fer an expensive effect at 
moderate cost. 
The inherent 
metal in designing cannot be too strongly em- 
Aluminum in buff and satin fin- 


decorative possibilities of 
phasized. 
ishes is growing more and more popular in 
offices for trim, and the use of enameled steel 
in colors for wainscoting, removable patti- 
tions and wall panels forms an ideal back- 
ground for metal desks, tables, bookcases, 
chairs and files, and the decorative possibili- 
ties are limitless. This combining of pleasing 
colors with contrasting gleaming metals is a 
virile Modern note. 

When one realizes how very different one 
office can look from another, and that this 
difference is attributable entirely to the style 


Continued on page 104 
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Reception office by Architect William Lescaze. 
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NEW NOTES IN WALL PAPER 


The difficult problem oj adjusting 
the scenic wall paper by W. H.§. 
Lloyd Wall Paper Co. to an in. 
clined stair wall has been admirabl) 
solved in the hall below by Ruth 
Fischer Thurston, A.1.D. Lejt, Chinois 
pattern, A. L. Diament & Co.; loy. 
er left, delicate design of field 
flowers and ribbons, Cowtan & Tout. 
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Perhaps the best news about wall papers 
is that more people are growing conscious 
each day of the possibilities that lie in these 
smart wall coverings. The day used to be 
not so long ago—when wall paper was used 
for walls only, and all the walls of a room at 
that. There were a few daring souls who 
used it to cover a box or two, but that was 
all. We seemed temporarily to forget the 


many uses to which our great-grandfathers 


put the wall papers which they imported at 
such great expense from foreign countries. 

Today as a decorative wall treatment there 
is nothing to equal wall paper. There may 
be murals which are more beautiful because 
they are designed to fit particular spaces and 
accent certain color schemes, but with the 
adaptability of wall paper which has recently 
been re-discovered we can do almost as much 
with the papers available. For, of course, 
the made-to-order papers can be printed in 
whatever colors you select. The designs can 
even be juggled to fit certain spaces. 

Some of the splendid scenics can be han- 
dled almost like murals. Or they can be 
treated as pictures. The selection is now so 
extensive that there seems to be a scenic to 
fit almost every scheme. There are magni- 
ficent old papers which have been favorites 
for generations—being made today from the 
same blocks. They are for the most part 
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Right, top to bottom: Lilacs, A. H. 
Jacobs; modern floral design, Art- 
craft Wall Paper Co.; bamboo pat- 
tern, Thomas Strahan Co. Design 
below, flowers and ribbons in 
pastel colors, Margaret Owen. 
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Wall papers, top to bottom: Village 
Street pattern, Imperial Washable 
Wall Paper; wild rose and ribbon 
designs, M. H. Birge & Sons; chintz 
pattern, United Wall Paper; fruits 
and Audubon’s birds designs, 
Becker, Smith & Page; pond lilies, 
Sigfrid K. Lonegren; tiger lilies, 
York Wall Paper Co.; Daisy Chain, 
Imperial Washable Wall Paper 
from Wolf Bros. Wall Paper Co. 




















Left to right: Baroque and 
bamboo floral patterns, Richard 
E. Thibaut; scenic design, A. L. 
Diament & Co.; snow scenes, 
Sigfrid K. Lonegren; Modern 
floral pattern, York Wall Paper Co. 





















THE TREND IN 


BY JOHN 


I feel that today we have come to the point 
where the Greeks were 2500 years ago. I 
most certainly do not mean by that that we 
are any longer slavishly copying the Greek 
architecture of that day. I mean, on the con- 
trary, that we have learned to copy the best 
from the immediate past and superimpose on 
this all our knowledge of new materials and 
design. 

When Ictines designed the Parthenon as we 
know it, he built it above an older Parthenon. 
The new structure although smaller was very 
similar to the original. He borrowed from the 
first, but added his own contributions to make 
a more perfect structure. 

The Swedes have been doing this for dec- 
we here in America have only recently 


begun to do it. During the 19th and Early 


ades; 


20th Century the architect’s job was largely 
one of copying, but he copied from the dis- 
tant past and from specific periods such as 
Romanesque and the Gothic. This copying 
had no relation to what had been done by 
those who had immediately preceded him. He 
might apply some of his discoveries in the 
structural field, but as far as the general ap- 
pearance of the building was concerned it was 
achieved merely by draping well copied pe- 
riod designs around the framework. 

What the Greeks did, what the Swedes have 
done, and what we are doing, marks the note 
by which the recent trend in architecture must 
be characterized. The best architecture of 
today is what we might call contemporary. I 
have not yet been able to think of a better 
word to describe this, but it connotes con- 
tinuity of architecture which benefits from the 
immediate yesterday for the building of to- 
morrow. 


ARCHITECTURE 


w. ROOT 


Perhaps another way to describe this would 
be to say that modern architecture is con- 
tinuous—at least that is a better way to de. 
scribe it than to use the words which are 
ordinarily applied—“modern”, “moderne”, or 
I dislike all of these words 
extremely and I believe you will agree with 


“modernistic”. 


me that the word “moderne” connotes some 
sort of an atrocity, and “modernistic” means 
some designer has been tricky and has done 
something new and different. 


The first intimation of the present-day trend 
in American architecture came, I think, with 
the work of Richardson, the great Louis Sul- 
livan, and my father. It is perfectly true that 
these men were influenced by the romantic 
attitude of their day, but it is also true that 
they went beyond a mere mimicry of earlier 
periods. They were practically forced by the 
public’s own idea of its taste to turn to the 
classics for designs, but this did not prevent 
them from adding considerable expression of 
their own creative genius to their works. 


I am not prepared to say that the Chicago 
World’s Fair of 1893 would have been any 
more beautiful if my father had lived, but | 
have looked at some of his drawings for the 
Fine Arts Building and know that it would 
have been considerably different if it had been 
completed by him and not by Atwood. Again 
I say that I am not sure that this building 
would have been more beautiful, but it would 
have been, at least, less sterile, less a photo- 
graph of the ancient Greek, and would have 
expressed much more of the creative inspira 
tion of an artistically trained individual at the 
end of the 19th Century. 


46 INTERIOR DESIGN AND DECORATION 








Du 
Worl 
years 
easy 
the p 
trate 
the 2 
deter 
of hi 
the r 
who 
of de 
I1 
Luml 
ing i 
little 
had 
then 
could 
distin 
a wo 
from 
mick 
wind 
ing, 
hecau 
a lar; 
ing t 
age | 
down 
and, 
woule 
make 
dema 
own 
ing a 
In 
tunat 
a per 
lems. 
Adan 
in Ci 
Adan 
Rena’ 
mere] 
sisted 
We b 
Greek 
ing n 


INT. 


RE 


would 
con- 
to de- 
h are 
2” or 
words 
- with 
some 
means 
done 


trend 
, with 
s Sul- 
e that 
nanti¢ 
e that 
earlier 
vy the 
to the 
revent 
ion of 


ks. 


hicago 
n any 
but | 
or the 
would 
| been 
Again 
ilding 
would 
photo- 
| have 
\spira- 
at the 


TION 








During the period that closed with the 
World War abroad and ended here a few 
years later, it was unfortunately only too 
easy to copy the classic period designs of 
the past. There were far too many well illus- 
trated books on architecture available. All 
the architect had to do when he had finally 
determined just what period took the fancy 
of his client was to open the right book at 
the right page and hand it to the draftsman 
who could make an exact copy of the details 
of design. 

I remember my first big job was the old 
Lumber Exchange, now the Roanoke Build- 
ing in Chicago. We found a wonderful and 
little known book on Portuguese Gothic and 
had a circus with it. We operated on the 
then admitted principle that the man who 
could find the rarest book would do the most 
distinctive job. The result certainly was not 
a work of art, but we did learn one thing 


Mr. McCor- 


mick insisted that he wanted as large a show 


from the owner of the building. 


window as possible at the corner of the build- 
ing, but we thought this couldn't be done 
because we had the idea that we had to have 
a large supporting base at the corner. Realiz- 
ing that humanity was out of the masonry 
age he asked us if the building would fall 
down if we trimmed down the corner pillar. 
and, of course, we had to admit that it 
wouldn't! insisted that we 
make the large window space which he had 
demanded. 


Thereupon he 


This was entirely opposite to our 
own ideas but we did so, thereby establish- 
ing a principle nowadays a commonplace. 

In those older days, also, it was unfor- 
tunately considered somewhat smart to take 
a period and crowd it into present day prob- 
lems. I remember that we were asked to use 
Adam in the decoration of the Deshler Hotel 
in Columbus. We refused, saying that the 
\dam Brothers had merely copied the Italian 
Renaissance and that the Italians in turn had 
merely copied the Greeks; therefore we in- 
sisted upon going back to the original Greek. 
We had our way and we did go back to the 
Greeks, but the sum total after all was noth- 
ing more than a tour de force. 


All in all we found out that it was much 
harder to do good Modern than to imitate. 
David Adler, well known architect, said that 
the most troublesome thing about Modern was 
I think 


one of the finest examples of bad Modern 


that it was so difficult to do well. 


can be found in Chicago in a bar on Diversey 
Boulevard. Here it appears that the designer 
had for his goal the using of every known 
modern material in every conceivable way. 
The Chrysler Building in New York is an- 
other similar example. It has been said of 
this building that everyone would have been 
better off if the architects had saved some of 
their ideas for later clients instead of tossing 
them all into this one structure. 


For the really fine things which are “Mod- 
ern” in the best sense of the word we owe a 
great deal to a few outstanding men. One of 
these is the American, Frank Lloyd Wright, 
These 


They have 


and another a Frenchman, Corbusier. 
men are radical but stimulating. 
the showmanship required to make their ideas 
catch on. They are not practical, and did 
little actual building, comparatively speaking. 
But they are essential to the creation and 
growth of the new movement. The public has 
to be cajoled or frightened into accepting new 
forms and designs, even when these are sound 
end artistic. I believe that the architect 
should try to guide his client along the path of 
creative design and educate him to the point 
where he accepts it. Lescaze once told me 
that his procedure with a client was to show 
him something extremely radical in order to 
scare him to death, and then to compromise 
with him! Our attitude has been to listen 
to the client’s ideas of what he wants, trans- 
fer these ideas into sketches, and all the time 
try to lead him to the modern point of view. 


We are definitely at the beginning of a 
new era, but there are still many who pre- 
fer to live in the past. For instance, one of 
the men in the office of John Russell Pope 
told me they expected to continue with the 
Classics, and that probably they would have 
the advantage over the rest of us because 
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many of the men who had money and wanted 
to build were older and would have to do 
only with the conventional types of designs. 
As a matter of fact they are doing many 
buildings as a result of this policy, but I be- 
lieve that in the long run they are on the 
wrong track. I think that the University of 
Chicago with its requirement that all its 
buildings be Tudor Gothic is also on the 
wrong track, and that the Harkness buildings 
at Yale are a mistake. Certainly it is not 
expert cribbing from the past which is the 
distinguishing mark of American architecture 
today. Anyone who is asked here or abroad 
would certainly declare that America’s com- 
mercial architecture is the outstanding de- 
velopment of the present day. Radio City, for 
example, and our streamlined trains, are defi- 
nite proof of what can be done with Modern 
when it is handled intelligently. 


Residential architecture has lagged behind. 
I think you will agree with me that nobody 
would have the nerve today to build a pub- 
lic building, hotel, or similar structure, in a 
manner inconsistent with the modern spirit. 

In contrast to this attitude, however, we find 
that very few people have the desire to build 
a home in keeping with the spirit of con- 
temporary architecture. You can’t go wrong, 
and the neighbors can’t really complain, if 
you copy a Colonial or Georgian or English 
Manor House. This attitude has seriously re- 
tarded the growth of modern residential archi- 
tecture, but we can see evidences that in 
time this type of architecture will fall into 
step. 


I believe that one way this change can be 
brought about is to alter several fixed ideas 
which the public seems to have. One of these 
ideas is that if Modern at all, one must go 
100% modern. If we can persuade the pub- 
lic that it is perfectly all right to have some 
older and conventional pieces of furniture in 
a strictly modern house, we will have over- 
come one great obstacle. A sentimental at- 
tachment to furniture and its high original 
cost may cause the potential home builder to 
than face 


build a conventional home rather 
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the thought of discarding his furniture. Miss 
Frances MacFadden says in Harper's Bazaar: 
“The tendency is toward the Modern, and by 
Modern we don’t mean contorted chromium 
chairs, but rather lots of light, not ioo much 
furniture, clean modern colors, and great sim. 
plicity. Granted these elements, you can add 
an English chair, a Spanish chest, a Venetian 
chandelier, or any object of any period, and 
your effect will still be Modern. There has 
been a fashionable revival of Victorian deco. 
rations, and also of the Barocque, but if you 
want to be strictly in fashion your apartment 
will be more contemporary than antique.” 

Along with the conception that one cannot 
combine old and new furniture is an equally 
fixed idea that a Modern residence is of a 
specific shape and design. As a matter of 
actual fact we architects do not care whether 
the windows are vertical or horizontal; we 
simply approach the problem from a func- 
tional point of view, and make our designs 
accordingly. 

Low cost housing is here to stay and low 
cost housing will force functional design on 
the public whether it wishes or not. Let us 
do nothing to retard this movement. I like 
to look at Williamsburg as a monument to 
our past, but I don’t like Williamsburg as an 
influence leading us back to the copying of 
its furniture and architecture. 

Much can be done in the field of furniture 
to foster the public’s growing artistic taste. 
We definitely must get away from the heavy 
and the cumbersome in Modern furniture. The 
best furniture will be simple, comfortable, of 
few colors, and if possible of dual purpose. 
It must be inexpensive so that it can be dis- 
Furniture should be 
turned out as automobiles are, in mass pro 
Like the automobile, it should have 
a definite turn-in value. 


carded when necessary. 
duction. 


I think the modern tendency is definitely 
away from craftsmanship, in favor of the large 
scale production of well designed articles. In 
brief I have been endeavoring to say that 
just as the trend of architecture is toward the 
Modern, so also is the trend in every other 


Continued on page 90 
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“CARROUSELS” 


ELEVEN WATER COLORS BY 


Mary Stonehill 
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Carrousel of the 
Fabulous Birds 


I 


Round About 


Carrousel of the 


Equestriennes 

















Carrousel Garnet 





Carrousel of the Four Saints 





Carrousel of the First Empire 
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Carrousel of 


the Children 


Carrousel for 
a hot day 






















Carrousel Emerald 


Carrousel of the 
Fabulous Beasts 


This delightful collec- 
tion of whimsical water- 
colors executed in fan- 
tasies of delicate color- 
ing by Mary Stonehill 
are now on _ exhibition 
at the PEDAC Galleries. 
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HERE 


ARE 


FLOORS 


The interior designer, Estelle 
Behr, has achieved a highly 
decorative effect in this hall 
by means of an_ intricate 
floor design executed in plain 
and marbleized Segnam Rub- 
ber. Simon Manges & Son. 




















Tre scope of interior design in the last 
few years has been extended to include many 
features that formerly were held to be within 
the provence of the builder and contractor. 
One of these is flooring. This change can 
be attributed directly to progressive interior 
designers who, instead of accenting an exist- 
ing floor and making the most of its objec- 
tionable features with carpet or with paint, 
now consider the floor for the decorative fac- 
tor which it is and emphasize it accordingly. 

As clients have become more and more alert 
to the decorative possibilities which lie in 
floorings and the improved appearance which 
interesting floor treatments contribute to 
rooms, manufacturers have responded to the 
demands for flooring materials until today the 
market is limited in its cooperation only to 
the ability of the interior designer. 

Nor have the varied aspects of historical 
styles been ignored. For the interior designer 
seeking authentic effects, there are reproduc- 
tions in modern tiles of ancient Spanish ex- 


amples, composition floors that reproduce the 


full beauty of the parquetry floors at Ver. 
sailles as easily as the hand-hewn planks 
of the Colonial period, and there are rubber 
floorings that contribute a sleek, clean effec 
which is desirable in contemporary schemes. 


Briefly, floorings are divided into three 
types—wood, masonry, and synthetic resilien 


materials—and include brick, stone, marble. 


linoleum and cork. Regardless of type, hoy. 
ever, the chief essentials for an ideal floor 
require that it be level and firm, and free 
from such defects as warping and cracks; jt 
should also be resilient and sound-absorptive, 
easy to care for, and resistant to wear, 
Linoleum, derived from oxidized linseed oil, 
powdered cork, resin, kauri gums and pig: 
ments, and laminated to a burlap backing, 
offers endless decorative floor treatments. |; 
is available in three types that make it adap. 
inlaid, with 
colors extending through to the back; jaspé, 


able to every room in the house: 


in two tones; and battleship, or plain colored, 
Linoleum is made up to 12’ wide, and there 


Continued on page 84 
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The formal Georgian archi- 
tecture of the hall at the right 
is fittingly complemented by 
the marble floor with its geo- 
metric design of contrasting 
marble. Vermont Marble Co. 


Cool spaciousness is but one 
of the pleasing qualities con- 
tributed by the plain lino- 
leum in the charming living 
room shown on the opposite 
page. Congoleum-Nairn, Inc. 
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The smooth expanse of color in plain linoleum 
contributes an important decorative ele: 
ment to the dining room above. Sloane- 
Blabon Corporation. Left, terrazzo and 
mosaic floor, De Paoli Mosaic & Terrazzo (Co. 
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linoleum with 


of marbleized 
borders accentuate’ the 
in the Mod- 
Right, 


The B. F. Goodrich Co. 


Large areas 
plain ontrasting 
pleasing effect of spaclousness 


ern hall above. Armstrong Cork Co. 


rubber tile floor. 

















Floor of composition stone, Timbertone-Stonetone Products Corporation. 


schem 


Bar with flooring of marbleized rubber tiles, Goodyear Tire & Rubber Co. lefinit 
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Even in the midst of Sum- 
mer, when we are still hard 
put to it to keep up the 
mad pace with cool wrought 
iron, rattan furniture, sleek 
chintzes and light woods, 
there appears on the style 
horizon something so utterly 

different, so right for the next season, that 
we recognize at once that here is something 
exceptional 
This outstanding trend first to flounce above 
the flotsam of current styles is color. Alert 
as we believe we are to the faintest whisper 


something new! 


of a trend, we modestly confess that we de- 
tected indicants of this tendency to a colorful 
fall even as early as late last Spring when 
we were urging you to consider the colorful 
Summer chintzes and floor coverings, and the 
yarious types of pattern which were increas- 
We have noticed that color 


ing everywhere. 
js as certain to follow pattern as a boy is a 
pretty maid! 

So we reported our observations as we 
made them. But when décor developed in 
bleached woods and tonalité neutre color 
schemes gives way to pastels, then to dusty, 
definite hues, and these in turn are followed 
by elear “chintz” colorings as bright as they 
come—well, now, we ask you! 

Yes, if you are wise, color—and more color 
—will be your guiding theme for Fall. For 
not in many seasons has there been so much 
vibrant color as will follow Summer’s ex- 
hilarating departure this year, the reasons be- 
ing--if you must know!—the trend toward a 
more elegant style of living and the simpli- 
fication of detail, factors that demand much 
gay color if interiors are to be both fresh 
and relaxing at the same time during the 
later months. 

Excellent selections in the new colors in- 
clude coral and green in various tones, all 
of which are high on the preferred list. Gray 
is holding its own in smartness, slate gray 
assuming the lead. Consider these two com- 
binations: coral with lemon yellow, or gray; 
datk green with black and white. Blue is a 
color to be reckoned with for high style. 


As we have implied already, there is no 
half measure in patterns. Bold, splashy de- 
sign emphasizes fabrics, floor coverings and 
wall papers, the smartest types being leafy 
stripes and scrolls. Texture remains an im- 
portant consideration, although it does not 
enjoy the stellar role which it did earlier in 
the year. 

The furniture scene is placid except for 
flurries of interest in Victorian and Provengal 
styles that are not to be considered particu- 
larly outstanding in the better work. Mahogany 
and walnut remain the preferred woods, both 
enjoying a mounting popularity. Pine ap- 
pears desirable for occasional pieces, but 
bleached woods, like pickled types, are at 
their best, apparently, in antique furniture. 
FABRICS 

The new materials at J. 

H. Thorp & Co. are lovely 

to look at. These fabrics, 

which you'll be certain to 

want to use first, include 

three heavy damasks—one 

in a large Georgian pattern 

—and several lighter ex- 

®. amples in tiny floral de- 

DVN. signs that now are seldom 

seen, but which are invaluable for upholster- 
ing small occasional chairs and 
cushions. 


separate 
This firm’s collection of stripes, in 
various fabrics, is noteworthy. 

Johnson & Faulkner, as always, has the 
unusual in smart designs. Consider, for ex- 
ample, this firm’s glazed chintz with a design 
of interlaced scrolls in a silhouette effect. 
white on five different colors. 
and very pleasing. 

We know of a beautiful snuff-brown satin 
which, because of its indeterminate, scaly pat- 


Very rococo 


tern that does not show seams, makes an 
adaptable upholstery material. Use it cross- 
wise across the back of a sofa and on the 
seat cushion—and never show a seam. Avail- 
able in seven different colors from Kirtland 
& Wolff. This firm also has a taffeta broché 
reproduced from a Louis XVI document of 
ribbons intertwined with sprays of forget-me- 
nots in exquisite opalescent colorings. 
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Stroheim & Romann have such a vast array 
of fabrics in their showrooms that only a 
thorough personal examination of this firm’s 
fabrics will be satisfactory. Do it today 
and see the new damasks and brocatelles, of 
which there are several, the homespun cotton 
fabrics for Summer use, and the beautiful 
linens—ineluding the one with a Chinese pat- 
tern of vases and flowers, with either a blue 
or brown background. This firm’s garland 
chintz—wide green and white floral stripes 
running lengthwise—is something to exclaim 
over. 

We haven't mentioned quilted fabrics for a 
long while, but they are as smart as ever for 
the headboards of beds and for walls, as well 
as for curtains and closet linings. H. B. 
Lehman-Connor Co. has a wide range of types 
to select from, including both chinizes and 
plain satins with contrasting stitching. This 
firm’s patterned textural fabrics will bear a 
detailed investigation, too—especially if you 
are doing a provincial type of interior. 

Slip covers for the Summer scene assume 
new interest when made of Arthur H. Lee 
& Sons’ chintzes, and the reason is obvious 
after examining this firm’s collection of docu- 
ment prints in cool, fresh colors. In fact 
they are so attractive that the slightest ex- 
cuse will do as a reason for extending their 
use as slip covers throughout the year. Whe- 
ther your choice is for plain or for patterned 
fabrics, this collection will offer a wide range 
of both types. 


LAMPS 


Imagine seven large dis- 
play rooms devoted en- 
tirely to showing lamps and 


lamp shades! 


One is bound 
to see a vast number of 
good items in such a col- 


lection, and if you are won- 





dering where so many lamps 
can be seen under one roof, we hasten to 
refer you to S. P. Skinner Co. This firm 
represents, among _ several manufacturers, 
Pearson-Page Jewsbury Co.. the famous Eng- 
lish firm manufacturing solid brass floor and 


table lamps; the J. W. Maskell studios, mak- 
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ers of custom-made silk shades o! the highe: d 
( 
grade for floor and table lamps; 2nd Wm, # es f 
ia ne 
Tombs, manufacturer of cast bra-s floor ap rm’ 
. . rms 
table lamps, prism-trimmed lamps. and pare) bl 
; . roble 
ment and skin shades. In addition, there j eee 
s ; sc ” . ‘ as wit! 
en display an outstanding line of impe ; 
. . ° v 
Chelsea and Dresden figurines mountea is 
vhich 
lamps. th 
: ° vit 
One of the most attractive lines of wroug 
: P colorec 
iron and copper lamps in table and flo L 
: : ‘ : am 
models is on view at Excelsior Art Studi b 
. . . ’ ° — v be 
From this firm’s extensixe exhibit we hay ; 
: . pof anti 
selected for mention a decorated wrought in th 
P P ‘a5 ; -the- 
lamp with a base in the Chinese manner t tH 
: : ‘oes : 0 
is not only highly distinctive but will be f .. 
egies . client. 
valuable contributing note to either a Modern , 
j ; : you, to 
or 18th Century interior. aed Na 
te ; : designi 
Abels-Wasserberg is showing a large ne | 
, amp. 
group of hand-cut crystal lamps in  severa dl 
P : Anc 
styles of bases, including urns and _pedesta liabl 
_,. | eliable 
shapes. Here may also be found the Colon 
ius : : ade 1 
Williamsburg lamps, including adaptations o'- bl 
‘ : : _) inable, 
oil lamps with frosted chimneys, some witl “ae 
- > a closet 
crimped tops, all designed especially for thd b- il 
. 7 NE : rocad 
Early American style of interior. . 
‘ : . ; don’t ¢ 
Wahl & Co. has on view many examples 0 ih 
0 
decorated Limoges and chaste Minton chine hip , 
s é 


bases, newly arrived from Europe, as well a) y 7 


Staffordshire lamps with — hand-decorate; Paul 


scenic and floral designs. We noted tw a 
pressiv 


i worth | 





handsome 18th Century decorated urn-shape 
Sévres porcelain bases, each topped with saci 
porcelain finial resembling a natural rosebu’ : 
jau lait 

and leaves. 
\ | , | ; j better 

ae ee ne ee g 

good source is always worth repeating amples 


graphic 
publish 
direct 





We've mentioned Plaza Studios before for fin‘ 
silver bases, but because you'll soon be look 
ing for silver units for an exceptional job 
we mention this firm again. Here you'll fin’ 
fluted candlesticks, vases and bouillotte lamp cae 
in a diversified group of finely chased design4 h 
This firm’s silver bases combined with Wedg 


Crest 


ases 


cent a 
wood medallions, once seen will be reas Dinesh 
bered, and are well worth that one look fre anit 
you. a p 

Another source for silver bases is «fj... , 


Lightolier Co. Just now there is a larg ial & 


group of beautifully styled silver units he ith a 
to select from, principally of Georgian a]. |, 


Late 18th Century English designs, in sat. finished 


NTE] 





highe: and polished Sheffield finishes. 


Wm. One visit to Van Cleff will reveal why this 
—s firm’s Jamps can lighten your illumination 
I pare problems. The results are winning, indeed, 
there j ac witness the walnut Georgian base with its 
tek ly carved grape leaf design. Another lamp 
ntea 


yhich we like is made of Chinese pewter 
vith a pierced design incorporating vari- 


—_ colored gems. 

. pg Lamps by Edward Garratt, Inc., are bound 
Stud » be individual because they are made up 
We has of antique bases. This, of course, means out- 
ght * f-the-ordinary sizes, unique designs and all 
ogi » other qualities dear to your most critical 
ill be client. Another feature by this firm, which 
Moden F 


you, too, will appreciate is the care taken in 
designing a complementary shade for each 


ee ne! lamp. Helps the strain on gray matter! 
severa) And speaking of shades, one of the most 
pedesta eliable sources in town for shades already 
Colon jade up in the most attractive designs imag- 
sana inable, including pagoda, drum, dome and 
me with 


closed top. of silk, skin, parchment or 
for th 


brocade, is Arden Lamps & Shades. But 
don’t get the idea that this firm specializes 


mples 0 only in shades; the collection of ready-to- 





= cin ship lamps is as diversified as the shades. 


well ayy ; 
You'll be pleasantly surprised! 
ecorate:| a or . 
Paul Hanson Company is exhibiting an im- 
pressive group of new lamps that are well 
worth a special visit to see. The bisque fig- 


ted tw 





n-shape 


with : . P 
ures are lovely, and include white and café 
rosebu( . 

jau lait examples; for Modern schemes no 
_ |better selection could be made than the ex- 
peating; : 

jamples here in terra cotta. Due to a typo- 
for fin ‘ ae 

graphical error, the address of this firm was 


SS or , 
i <a published incorrectly in the July issue. We 
na’ J" direct you, therefore, to 15 East 26 Street. 
u'll fing . . £ ; 

rest Co., of course! For years you've 
te lamp 


_ _|been using this firm’s distinctive lamps with 
design4 


h Wedg 
remem 


ok fre 


bases of metal, china, pottery or glass. Re- 
cent additions include these two items: a 
French faience vase, of gray-blue with a sil- 
uette design in a contrasting color, mounted 
a pierced metal base finished in antique 
silver, the simple round shade topped with a 


is 

a larg 
its he 
‘jan a 


jade finial; the second lamp, a rotund bowl 
vith a floral design in white on a blue ground, 
* mounted on a brushed silver base and 


in salir . . ° he 
fnished with an ivory finial. 





We cover the market with a spot light, you 
may be sure, and one of the largest variety 
of Chinese porcelain, pewter and _ pottery 
lamps that we know of is Little-Jones, Inc. 
This firm’s shades have been perfectly de- 
signed to complete these lamps which so 
definitely fulfil the decorative lighting re- 
quirements of traditional interiors. 

If you’ve begun to despair of ever finding 
the important accessories upon which the suc- 
cess of a particular room depends, we recom- 
mend a look-in at the showroom of Ward & 
Rome. Attractive lamps, hampers, waste 
baskets and screens are but a few of the 
items displayed here. 

Interior designers who are looking for dis- 
tinctive crystal fixtures should inspect the ex- 
tensive collection of I. Albert Co. This firm 
specializes in crystal only, and there is to be 
seen a most interesting group of exquisitely 
styled crystal table lamps as well as giron- 
doles, lighting fixtures and appliques. One 
lamp which we admire combines deeply cut 
clear crystal in cylindric, spherical and disk 
forms, with a translucent plastic shade 
trimmed with crystal beads. 

Another excellent source for crystal fixtures 
is Rialto Import Co. Here you will find not 
only one of the largest collections of crystal 
fixtures in the country, but a complete stock 
of crystal parts, including prisms and trim- 
mings—all for immediate delivery. Miss 
Koenigsberg, of the firm, is now lending her 
helpful assistance to all interior designers in 
the metropolitan area, and if you have a prob- 
lem that involves crystal, it can be eliminated 
in short order by calling on “Miss Kay.” 


POT POURRI 


Imagine an_ illuminated 
garden umbrella! This new- 
est of ideas is what makes 
the “Umbra-lite” so smart. 
No longer will it be neces- 
sary for your clients to 
forego the comfort and 
pleasure of the outdoors 
when darkness falls, for with this garden set 
evenings as well as days can be enjoyable in 
the open. Like a huge lamp shade large 
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enough to accommodate six people under it 
at table, the “Umbra-lite” consists of an il- 
luminated garden umbrella—an indirect light 
is at the top under the umbrella—made up 


with twelve ribs covered with army duck in 


seven different colors or combinations of 
colors with 6” heavy scalloped fringe, and 
mounted in a metal table with a 42” top. 


There is no glare, the umbrella is easily set 
up, and there are no cumbersome wires and 
attachments; more, it can be easily moved 
about and folded compactly when not in use. 
Ideal for bridge at night in the open! 
Search where you will and you'll find no 
more attractive shower curtains than the Neva 
Wet line, by Marcus Diamond & Sons. Not 
only do they come up smiling after every 
colors and de- 
If the 
of a bathroom, for instance, with walls bear- 
knotty 


to you, there is in the Neva Wet line a de- 


wetting. but the variety of 


signs give them a wide appeal. idea 


ing paper in a pine design appeals 
lightful sprigged chintz shower curtain that 
would be perfect in such a setting. 

excellent source for shower 
Meneley-Diederich Co. 
ranging from sophisticated formal designs to 
colerful 


signer is called upon to develop require an 


Another cur- 


tains is Bathrooms 


gay. types such as the interior de- 


equally diversified range of shower curtains, 


and you'll find it here. Taffetas and velvets, 
damasks and plain silks, water-repellent and 
mildew resisting, are all carried in regular 
stock. No matter what your problem in shower 
curtains may be, it is certain to prove simple 
after a visit to Meneley-Diederich Co. 

Wolf Bros., distributor of Imperial Wash- 
able Wall Papers, has moved from 68 West 
15 Street to 23 West 
cupies the entire building. 


15 Street, and now oc- 
The removal may 
be only a matter of a few doors, but the gain 
in space and accommodations to better serve 
a pleased and growing clientele is tremendous. 

Ben Botvenek, 


Jane Smith, Inc., plans to be in Paris until 


formerly associated with 


the Fall of next year, and if you would like 


shopping information and decorative mate- 
rials from France, here’s your opportunity. 


The address is, 9 Place des Vosges. 
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SLANTS 


FURNITURE 


One of the 
qualities about 


desirab| 
intiques jn 
general is the fact that for 


all their generalities jy 
common, each example js 


distinctive as to type, finish 
and measurements. A yisit 

to the attractive and greatly 
enlarged showrooms of George Blundell J 
London, Inc., will reveal what we mean. No 
two pieces alike, and many so individual a 
to type that one knows that no duplicates 
were ever made of them. All distinctive, and 
all possessed of an air. As examples, con. 
sider the Regency two-tiered stand mounted 


on rollers, with metal rods in the low see. 
tion between which papers and magazines 


may be thrust, and a shallow drawer below: 
or the Regency cabinet with bronze grille be- 
fore the shelves above, and the lower part 
with a pair of paneled doors set directly on 
the floor without a base. This firm, formerly 
located at 155 East 54 Street, is now removed 
to 385 Madison Avenue. 

The problem of finding a good-looking sofa 
that opens into a double bed may be your 
next worry, so jot down the name Regent 
Shops as a highly satisfactory answer. Be- 
sides several models of sofa-beds, there are 
available here many sofas in period designs 
and also upholstered chairs in an endless va- 
riety. One sofa that we admire is Regency 
in style, with a concave back that is the same 
height as the arms, and with a wide heavy 
fringe at the bottom. 

The The Nahon 
Company is famous both for variety of styles 
The Garrick, for ex- 
ample, is a Heppiewhite example with two 
extension leaves that flip up; a tooled leather 


And the Mid- 


land will please you if you simply must find 


collection of tables at 


and diversity of sizes. 


top adds to its attractiveness. 


an oval table that can be used for dining 
in the living room; this particular example 
measures 3914"x1714” 
flat folding top may be left standing against 
the wall. 


when closed, and the 
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B nportant in all periods as a decorative and 
functional material, glass has today an eco- 
nomic importance as well. New developments 
in building have given the interior designer 
and architect unprecedented freedom in_ in- 
terpreting the clients’ requirements, and the 


creation of new types and qualities of glass 


has extended its use to hitherto untouched 


fields. 


are finding glass an unfailing medium in de- 


In ever-increasing numbers designers 


veloping significant solutions to contemporary 
problems, for its extreme adaptability gives 
other one com- 


it greater range than any 


parable substance. 


Grand Prize Award, Hedrich-Blessing Studio, by Abel Faidy. 
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We have become a nation dedicated to the 
cause of light and air. When we build, we 
go to the less congested districts so we can 
have space and sunlight; we plan gardens 
and place our house looking out on a pleasant 
view. But aside from its utilitarian signi- 
ficance, the paramount reason for glass as- 
suming its superior place in interior design 
today is the whole trend of living. 

The foregoing factors were but a few of the 
reasons that governed the decisions of the 
jury of the Pittsburgh Glass Institute Com- 
petition in selecting the winners of prizes in 
the several classifications of the recent con- 
test as well as the Grand Prize for the best 
of the show based on executed examples of 
glass in architecture, interior design and re- 
lated subjects. 

The Grand Prize winner is Mr. Abel Faidy, 





of Chicago, whose design won him $1000 in 
cash in addition to the finely engraved me- 


dallion awarded to all designers of works ‘ , 
‘ : “4 Glass contributes much charm to both 





receiving first, second and third awards in the interior and exterior of the house 
any of the eleven classifications. The medal, designed by Architect Edgar Bizzantz. 






a facsimile of which is shown, is of crystal- 






clear finely polished glass, and the design, 






in intaglio on the reverse side of the medal, 

















shows 
exquis 
Waug 
cate t 
try ca 
lion 1 

Mr. 
and : 
tectur 




















® 








shows the competition symbol engraved in 
exquisite detail from a design by Sidney 
Waugh. The character of the work is so deli- 
cate that there is only one man in the coun- 
try capable of executing it, and each medal- 
lion must be made individually. 

Mr. Faidy has always stressed the cultural 
and spiritual possibilities of Modern archi- 
tecture without stressing its financial possi- 
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bilities. He has in the last few years been 
successful in expressing his architectural 
ideas in modern residential work, apartments, 
and several commercial installations. He be- 
lieves that Modern, so-called functional archi- 
tecture, is now sufficiently mechanized and 
consequently should once more aim at the em- 
bodiment of cultural symbols, realizing that 
our present times are but the interval be- 
tween two cultural eras, the one dying and 
the other about to be born. His understand- 
ing of Modern architecture is that now its 
development is a matter of space apprecia- 
tion, and this should convey a sense of inter- 
penetration which can be arrived at through 
simple rectangular organisms, the rectangle 
encompassing the maximum of space dis- 
ciplined and formed, in which glass and steel 
play a magnificent role. 








Mirrors form the principal decora- 
tive note in the bedroom above; the 
treatment of the dressing table is 
especially noteworthy. Designed by 
Architect Earle W. Bolton, Jr. The 
handsome console table and mirror 
of Venetian inspiration, left, was 
designed by Richard L. Sandfort. 


“Through Modern architecture,” declares 
Mr. Faidy, “the feeling of imprisonment 
which the usual type of architectural treat- 
ment has heretofore conveyed can be dé 
stroyed in using allotted functional areas, 
or rooms, as flowing passages, and, when 
ever necessary, dividing these passages one 
from the other with glass screens playing the 
role, not of walls, but of vertical planes, and 
using openings to their fullest height. Fur 


ther, the use of transparent glass for exterior 
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Glass screen, one of a pair in an unusual decorative effect, by G. McStay Jackson. 
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Prize Award, living room by Architect Morris B. Sanders. 





The cocktail table at the 
left is commendable for its 
combination of materials 
of which glass especiall\ 
has been used to advan 
tage. Architect Carl | 
Guenther was the designer 

















reciall) 


advan , . . 
at Console table of bamboo and mirror. Mrs. Robert Falconer Massa, Interior Designer. 


signer 
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walls of buildings is very desirable to main- 
tain constantly one’s relationship with the 
this 
somnolent, esthetic appreciation of the land- 


outside, with nature; will awaken a 


scaping, of natural elements, although bodily 


confined witkin a highly mechanized, dis- 
ciplined abode.” 

Following are the winning Awards in each 
classification: 


Abel 


Hedrich-Blessing Studio. 


Grand Prize: Faidy, Chicago, for 

Houses costing under $12,000: Prize, Har- 
well Harris, Los Angeles; two Mentions, Rich- 
ard J. Neutra, Los Angeles. 

Houses costing over $12,000: Prize, Morris 
B. Sanders, New York; Mention, Harrison & 
Fouilhoux, New York; John P. Gerald, New 
York. 

House Interiors: Prize, Donald Deskey, New 
York; Mention, Joseph Aronson, New York; 
Donald Deskey, New York. 


Office Interiors: Prize, Abel Faidy, New 
York. 
Accessories: Prize, Francis Vicovari, New 


York; Mention, Dorothy C. Thorpe, Glendale, 
Cal.; Gustav Jensen, New York. 

Theaters: Prize, Robert Law Weed, Miami, 
Fla.; Mention, Michael Meredith Hare, New 
York; Mark D. Kalischer, Chicago, II. 

Hotels and Apartments: Prize, Harrison & 
New York; Richard J. 
Los Strawbridge & 


Philadel- 


Fouilhoux, Mention, 


Neutra, Angeles, Cal.; 


Clothier and Leslie Stuart Geisert, 


phia, Pa. 


Schools and Colleges : Prize, Ly ndon & 
Smith, Detroit, Mich.; Mention, Lyndon & 
Smith, Detroit, Mich.; Richard J. Neutra, 


Los Angeles, Cal. 

Institutional Buildings: Prize, Georgious Y. 
Cannon, Pasadena, Cal.; Mention, Smith, Car- 
roll & Johanson, Seattle, Wash.; 
Lindsay Churchill, Boston, Mass. 


Chester 


Shops, not more than two stories in height: 
Prize, J. A. Hardesty, Los Angeles, Cal.; 
Mention, Reinhard & Hofmeister, New York: 
Earle Webster and Adrian Wilson, Los An- 
geles. 

Stores, three or stories in 


more height: 


Prize, Pioso & Petersen, Chicago, Ill.; Men- 
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tion, Barney Sumner Gruzen, Newark, N, Il; 
Earl Giberson, San Diego, Cal. 

Vanufacturing Plants: Prize, Albert 
Inc., Detroit, Mich.; Mention, Childs & Smith 
and Frank D. Chase, Chicago, I]|.; Abbott, 
Merkt & Co., New York. 

Public Buildings: Prize, John Mattheys 
Hatton, New York; Mention, Alfred Kastner, 
Washington, D. C.; Wm. C. E. Becker, §, 
Louis, Mo. 

The Glass Competition, sponsored by the 
Pittsburgh Glass Institute and conducted by 
Architectural Forum, attains especial signi. 
ficance the first time that 
outstanding examples of the application of 
glass to interior design and architecture haye 
been gathered together in one place and jp 
comprehensive form. There were more than 
650 entries, a number that is regarded as 
exceptional because of the specialized and 
restricted nature of the Competition. 

More important than the mere quantity of 
material submitted is the quality of the work, 
It indicates, according to Mr. Howard Myers, 
Competition that glass has taken 
its place as a primary medium in the er 
pression of contemporary architecture and in 


because it was 


Advisor, 


terior design through the wide variety of uses 
to which this material has been put. This 
interest in glass is neither sectional nor thee 
retical; glass is being used in every com 
ceivable type of building, traditional as well 
as Modern, and is replacing many other 
building materials because of its flexibility 
and inherent functional properties. 

The Competition Jury was composed of 
the following: 

Francis Lenygon, Interior Designer, presi 
dent of the of Decora- 
work for the 


American Institute 
tors, and well-known for his 
British Royal Family. 
Maurice Fatio, Architect, designer of many 
of America’s great houses. 
William Wilson Wurster, Architect, de 


signer of outstanding small houses. 


Philip Brooks Maher, Architect, one of 
three consulting architects to the Secretary 


of the Treasury. 


Continued on page 9 
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Screen with separate panels of beveled mirror. 
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William C. Pahlmann, Interior Designer. 


























CARPETING 


ON 


FLOORS 


AND 


WALLS 





The manufacturers of floor coverings seem 
to have taken as a slogan their ability to 
meet every new fancy or idea created by the 
interior designer. New colors following the 
forecast of smart hues are quickly repro- 
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With the many white carpets avail: 


duced. 


able there just isn’t any color that cannot 
be put into the floor covering one selects 
and almost at a moment’s notice with no 
additional cost for dyeing on large orders. 
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INTERIOR 


Carpets assume the perpendicular! On 
the opposite page appear two views 
of an interesting room in which Mo- 
hawk Carpet Company's new “W oven- 
wall” fabric is used on the walls. 
At the top is shown a fringed rug 
of fibre and wool in an interesting 
brown and beige design, from Fay 
Carpet Co., and below it is the new 
Shirvana Lustra rug, a copy of a 
fine Serapi specimen. To the right 
are four carved rugs in smart de- 
signs by Roger H. Mullen Company. 
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Upper left, rug designed 
by Ruth Reeves; right, 
rug designed by F. Decker, 
Crawford Rug Shop. Be- 
low, examples of inlaid 
rugs with several tex- 
tures of Seamloc Broad- 
loom, L. C. Chase Co. 


The new patterns are developed to suit 
the style trends, so every need can be han- 
dled from the drawing-room with a_hand- 
made specially designed carpet to the thou- 
sand yard order for a contract job. It used 
to be a real problem to find a good floor 
covering for the room where price was the 


But now that can be han- 
dled as easily as the one where dollars are 


paramount issue. 


no consideration. The lower priced rugs and 


carpets are in just as good style as their 
higher priced contemporaries. 
Texture, too, which has become so impor: 


Continued on page 122 
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Thanks to our 


41 New Customers...and Old! 


The weather doesn’t very much suggest the Thanks- 
giving Season, but we can’t restrain our giving of thanks 
—even in August—for the remarkable number of orders 


that have come our way in recent months. 


Much of this business is from new accounts; but of 
course the greater portion is from old friends who for so 
many years have relied on the hand-made quality and 
heart-made service rendered by this firm. 


We thank you all for this tangible expression of your 
continued good will. We shall ever strive to deserve 
your confidence, and cooperate in all ways to the com- 
plete satisfaction of yourself and each of your clients. 


ALBANO *& BODART * BRUNOVAN * CASSARD-ROMANO * CHARAK 
KITTINGER * NAHON * OLD COLONY * SCHMIEG & KOTZIAN * SHAW *& TAPP 
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NEW YORK 
383 MADISON AVENUE 
BOSTON oe CHICAGO 


77 NO.WASHINGTON ST. 440 WEST HURON ST. 
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18th CENTURY GEORGIAN 
‘Reproductions sy Mayflower 


———— 
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All the grace and charm typical of the finest in 18th Century furniture 
design is embodied in the Mayflower collection of authentic reproduction 


M ay flower 


COLONIAL SHOPS 
49-59 WAREHAM STREET - BOSTON, MASS. 
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From a Connecticut attic 
CAME THE ORIGINALS OF 


Vimy 1 hints 




















“CHECKER & SPRIG” 
also in glazed chintz, 
as well as cretonne. 





“TREFOIL” 


“PINE TREE” 


F*° M John Clements, Trunk-Maker, upholstery fabrics which we have christened 
of London, to the Linsley Homestead ‘‘Perriwigg Prints.”’ 
in Connecticut, came this cowhide trunk. The quilt is lined with homespun linen 
It is lined with pages from the London and bordered with toiledeJouy. Each square 
Magazine for November 1762! is a rare bit of hand-blocked printing of a 
Eight generations later, a Linsley de- different pattern, the colors still rich and 
scendent opened the trunk and disclosed, _ brilliant. Here are three of the delightful 
among other treasures, a rare old hand- patterns we are reproducing. We shall be 


blocked-printed quilt... the design source happy to show you Perriwigg Prints and 





==; fora beguiling new series of drapery and tell you more of their romantic story. 


it EF. SCHUMACHER & CO. 


‘tions: Fabris . . .« Glass Curtains . . . Carpets 
60 WEST 40th STREET «© NEW YORK, N. Y. 


PARIS + PHILADELPHIA - BOSTON + CHICAGO - SAN FRANCISCO 
LOS ANGELES - DETROIT - GRAND RAPIDS - DALLAS - ST. LOUIS 
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Whether 


ANTIQUE 


ODER 


P-E-D-A°G displays the unusual in decora- 
tive products from all parts of the world. 


IT PAYS TO VISIT P-E-D-A-C WHERE 
 §, ° iA h Li ° yu 


® 
P-E-D-A-€ THE LIVING MAGAZINE OF DECORATIVE 
PRODUCTS RECOMMENDS THE FOLLOWING CONCERNS FOR 


QUALITY AND SERVICE 


ACCESSORIES—Colonial Williamsburg Inc.. pewter, brass. glass, silver; 
Froelich Leather Craft; Sweden House, complete line; Walter Will, Danish 
silver and Jewel Glass. 

BEDDING —Douglas Henderson Corp., Spring Air; Simmons Beauty Rest. 
COLONIAL WILLIAMSBURG, INC.—The complete line of both 


furniture and accessories of these famous 18th century authentic repro- 
ductions. 

FABRICS — Colonial Williamsburg Inc., Craft Guild, hand blocked and 
quilted; Diehl, hand painted fabrics; Sigfrid Lonegren, Han-Tee fabrics; 
Scalamandre Silks, hand loom fabrics; Witcombe McGeachin & Co., gen- 
eral line; Tapa Cloth. 

FLOOR € OVERINGS—DeQuintal, Inc., complete line; Johns-Manville 
Sales Corp., J-M Tile Flooring; A. & M. Karagheusian, Inc., Gulistan rugs 
and carpets; Persian Rug Mfg., complete line; Elizabeth Titeomb, hooked 
rugs; Alexander Smith and Sons, broadloom. 

FURNITURE —Colonial Williamsburg Inc., 18th Century Furniture; 
Vernon Krainbill, modern furniture; Hale’s, bedroom furniture; Schmeig 
& Kotzian, Inc., custom built furniture; Trevor E. Hodges, Ltd., antique 
and reproductions. 


PERMANENT EXHIBITION OF 


TENTH FLOOR + THIRTY ROCKEFELLER PLAZA 

















GLASS —Libbey-Owens-Ford Glass Co., Pedac entrance foyer showing all 
products, Vitrolux, Vitrolite, Tuflex, colored plate glass, plain and colored 
mirrors: J. John Roth, Jr., mirror specialists; G. Owen Bonawit, stained 
and leaded glass windows. 

HARDWARE -Colonial Williamsburg Inc., wrought iron; Kroder Reubel 
Co.. Inc., drapery. 

LEATHER — Froelich Leather Craft Co., leather accessories; Johnson 
Leather Co., decorative and furniture leather. 

LIGHTING — Paul Hanson Co. Inc., fine lamps and shades; Murray M. 
Harvey, Wedgewood lamps; Lightolier Co., lamps and lighting fixtures; 
North American Lamp Co., candleflame bulbs; Kurt Versen Inc., modern 
lighting fixtures; J. H. White Mfg. Co., “Luminart” bulbs. 
LINENS — Mosse, Inc., fine linens for every room and every decorative 
period. 

MANTELS —Ye Olde Mantel Shoppe Inc. (J. W. Johnson), fireplaces in 
wood and marble. 


MURALS AND PHOTOMURALS—Wendell Mac Rae. creative pho- 


tographic murals; George Stonehill, floral murals for all rooms. 


MODEL ROOMS- Ladies’ Home Journal, House of Tomorrow; Grace 


Mevercord, miniature model rooms of Rockefeller Apartments. 

PAINTS —Colonial Williamsburg Inc. 

PIANOS—“Minipiano”—world’s favorite piano—by Hardman, Peck & Co. 
PICTURES — Emery Blum, pictures of distinction; House of Art, qual- 
ity reproductions. 

RADIATOR ENCLOSURES —Wickwire Spencer Steel Co., all steel 
radiator enclosures. 

RADIO —Gross Sales, Stromberg-Carlson Te-Lek-Tor installations. 
SCREENS — Aeroshade Co., loomwood screens; Saunier, hand painted 
screens. 

TAPESTRIES —Helen Ford Slauson, modern hand woven tapestries. 
VENETIAN BLINDS AND SHADES — Aecroshade Co., wood fabric 
shades; Rolling Window Screen Company, venetian blinds; Warren Shade 
Company, window shades of all types. 

WALL COVERING_ Johns-Manville Corp., J-M Decorative Flexboard; 
Sigfrid Lonegren, Han-Tec Wallpapers and Lastic veneer woods; Mrs. Ken- 


neth Torrence, hand painted Chinese wallpapers; U. S. Plywood Co., Inc., 
Flexwood; Tapa Cloth. 





PEDAC’S CLASSIFIED DIRECTORY OF QUALITY PRODUCTS AND SERVICE 


Joseph N. Courtade & Sons; Desks, Inc.; McHorney & Sons; Richter Furniture Co.; 
Simon Manges & Son, Inc. 


* Visit, write, wire or phone our information service—the more 
you mention PEDAC the more valuable our service to you 


DECORATIVE ARTS & CRAFTS 


ROCKEFELLER CENTER - NEW YORK -: N.Y. 






























Bright Summer Colors 
that stay 


There’s no fading problem when slip 
covers are printed with VAT DYES 


OR PERMANENCE is as much a part of quality 
as the actual fabric. Especially in materials used fo; 
slip covers, upholstery or drapery, where the first cost of the 
+ material is only part of the cost of the finished article. 
There is one sure way to end customer dissatisfaction, 
complaints, and returns caused by fading, 2s well as to step 
up sales of slip cover, upholstery and drapery material. 
Make sure fabrics are colored with Vat Dyes. 

Vat Dyes are the fastest colors chemistry has yet de 
veloped. They withstand the destructive action of sunlight, 
washing, laundering, perspiration. The color of a Vat Dyed 
fabric will last as long as the fabric itself, and you can be 
confident that its fastness will satisfy your customers, 








Cotton, rayon and linen materials used for upholstery, 
drapery or slip covers, for children’s wash suits, wash dresses, 
work or sport clothing, should always be colored with: 
Vat Dye. 

Specify Vat Dyes for the fabrics or garments you buy. 
E. I. du Pont de Nemours & Co., Inc., Organic Chemicals 
Dept., Dyestuffs Division, Wilmington, Delaware. 


REG. U.s, PAT.OFF- 
The fastest BLUE you’ve ever known 


These swatches plainly indicate the dif- | The vat blue perfectly resisted # 
ference between a selected vat blue and hours of sunlight (the equivalent ‘ 
another type of blue in commercial use more than a season’s exposure) and ? 
today, both applied by printing. The launderings. The commercial blue fade 
center strip in each panel shows the badly after 5 launderings and 100 hou: 
original material; on the left is a piece of sunlight. A vat color gives lou 
after exposure to light, and on the right, service and better satisfaction throug 
laundered material. out. 


You re SURE its fast 
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French Marble 


Mantels 


q BOULD a problem ever arise 
\J which makes it necessary to 
find an antique marble mantel 
for a false fireplace, you need 
seek no further than our stock. 


From among our large stock of 
beautifully carved French mar- 
ble mantels, you will find the 
correct solution to this problem. 
It is well to keep in mind the 
fact that, should the occasion 
arise, these mantels can be read- 
ily adapted to wood or coal 
burning use. 


Mantels of many designs in 
marbles of varied hues to blend 
with any decorative scheme are 
to be found in'our collection. 
You will also find prices to fit 
the needs of the most exacting 
client. 


Please feel free to call upon our 
Consultation Service whenever 
problems involving questions of 
correct mantels or choice of 
fireplaces confront you. 


- 


Wa. H. JackSON COMPANY 
Everything for the Fireplace 


16 East 52nd Street New York 


Established 1827 











HERE ARE FLOORS 


Continued from page 56 


are five standard thicknesses, or gauges, from 
is” to 4". It can be easily put down over 
both wood and concrete floors by cementing 
it to builder’s felt laid between linoleum and 
floor to absorb shrinkage; and with a cop. 
crete base, the felt is not absolutely neces. 
sary. There is now available in the market 
a new inlaid linoleum with adhesive applied 
to the back at the factory; by simply acti. 
vating the adhesive with water and scrubbing 
brush, the linoleum can be easily put down 
without heavy rollers and cans of paste. 

Perhaps the most attractive feature about 
linoleum is the fact that with it custom-made 
floors can be obtained by the interior designer 
in any specal design. The newest factory 
development toward this end consists of ready. 
cut insets which may be easily placed ina 
linoleum floor by slipping them into corte. 
sponding cut-out spaces included in a special 
design for an individualized effect. 

Cork tiles, made of adhering compressed 
cork shavings, are similar to linoleum. They 
are 4” in thickness, come in square and 
oblong shapes, and are available in a variety 
of sizes. They make an unusually durable 
floor, and in varying shades of brown, laid 
either at random or in a geometric arrange 
ment, are most attractive. They are laid in 
the same manner as linoleum. 

More and more, rubber is being specified 
by interior designers for use in the home as 
well as in public places. Without backing, 
but with a lustrous marbleized or plain finish, 
it constitutes one of the most desirable of 
flooring materials in beauty, economy and 
utility. Besides being easily cleaned, it is 
sound absorbing and enjoys the lowest main- 
tenance cost. The wide selection of colors 
available assures the designer a diversity of 
floor treatments, and border strips as well as 
cove bases, corners and plinth blocks may be 
had to match the rubber tiling. 

Tiles, both ceramic and faience, are popt- 
lar because they combine practicality with 
the artistic. They are most adaptable, being 
available in various shapes, colors and sizes, 
either hand-made from special designs o 
machine-made from stock, glazed or unglazed. 
Tile floors reduce upkeep and renewal costs 
to the minimum. 


Continued on page 88 
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pies you plan your 
autumn rooms you 
should visit our showrooms 
to choose from our inspir- 
ing Modern Fabrics with 
which you will be en- 
tranced and the client de- 

















lighted. 


Two of them and a sofa 
cushion are here shown. 


41 East 57 
New York 

















After September Ist we 
will be located at 136 
East 57th Street, and 
will have a fine selection 
of new floor coverings 
for you to examine. 


PLAZA STUDIOS 
385 MADISON AVENUE 

NEW YORK a 

LAMPS AND SHADES OF DISTINCTION — | 


PERSIAN RUG MANUFACTORY 
2 WEST 45th STREET, NEW YORK CITY 


Western Office: 816 So. Figueroa St., Los Angeles, Cal. | 
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E. C. CARTER & SON 


49 E. 53rd St. Est. 1885 New York 


Our New Fall Importations include SWISS APPLIQUE, 





BRUSSELS and TAMBOURED (Embroidered) 
| MUSLIN CURTAINS, 2!/>, 3, 3!/> and 4 Yards Long 
combined with a vast assortment of Glass Curtaining 









¥%, Material of every description. 


Boston Chicago Los Angeles 
420 Boylston St. 1801 Heyworth Bldg. 816 So. Figueroa St. 






































Makers of fine 


furniture for 
more than half 


ef a century. 
JouNn WIDDICOMB Conc. 
Sie Factory Showroom: 
GRAND RAPIDS, MICH. New York Showroom: ONE Park Awenue 
& 
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CASEIN PAINT... 


A MEDIUM OF DESIGN 


“ 


paint seems to be the magic wand with 
which one can work wonders on interiors . 

since modern design has taken such a strong 
hold, more thought has been spent on the tex- 
ture of paints as well as on the color,” said a 
recent article in Interior Design and Decoration. 


Strong, Brilliant Color Effects 


MuRAL-TONE Positive Colors are finely-ground, 
concentrated colors in casein vehicle especially 
developed for tinting regular MURAL-TONE White, 
and for use full-strength where deep wall tones 
are needed as backgrounds for blonde furniture, 
and so forth. 


Dead Flatness 


Freedom from gloss or glare, richness of tone, 
and ease of intermixing and application qualify 
MUuRAL-TONE for use under the most exacting 
conditions. 


High Tinting Strength 


MURAL-TONE Positive Colors serve the same pur- 
pose in relation to MURAL-TONE White, as colors- 
in-oil do to oil paints. Very little color inter- 
mixed with white produces beautiful, clear tints 
of unusual brilliancy. Being light-proof there is 
no fading. MuRAL-TONE dries in forty minutes. 


Demonstrated Economy 


Three years’ experience proves that the use of 
MURAL-TONE reduces painting costs at least 
twenty-five per cent. You save on labor, time and 
material. One coat covers and hides on most 
surfaces. Any type of finish can be applied over 
this perfected casein wail paint. 


Samples Sent Gladly 


May we send you samples or Color “let-down” 
Chart? MuRAL-TONE is well worth investigation. 
Please address THE MuraLco Company, INC. 
(Founded 1894), 570 Rich- 

mond Terrace, Staten Island, 

N. Y. Branches: Atlanta, 

Boston, Chicago, San Fran- 

cisco, Los Angeles. 


MUI 


The Money-Saving Wall 


Paint in the Orange Can 
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HERE ARE FLOORS 


Conninued from page 84 


Asphalt tile is made of asphai:. asbestos 
fibre and mineral pigments for coloring. The 
Inasmuch as 
this composition flooring is not atlected by 


colors are plain or marbleized. 


moisture, it is ideal for use in the basement, 
It is also recommended for hard wear, and 
many different types of industries have been 
quick to appreciate this advantage over old 
floorings. 

There are several types of floorings in the 
market consisting of plastic materials of mag- 
nesium composition that are remarkably light, 
warm and durable. They are available in dry 
powder form and are mixed with a liquid 
solution to the consistency of plaster, then 
trowelled to a smooth finish over any surface, 
They harden quickly and are ready for us 
in a few hours. 

There are also available to the interior de. 
signer two interesting types of flooring con- 
sisting of panels of compressed wood fibre, 
4” thick, in tones of brown, which may be 
sawed into various sizes and cemented io 
either a concrete or wood base; and _prefab- 
ricated panels, in imitation of stone and brick. 
that may be nailed like wood. These flooring 
are handsome and durable, and if properly in- 
stalled will not crack, chip or buckle. 

Marble is without a peer as a flooring for 
formal interiors where an impression of ele- 
gance is desired, and the richness of its grain- 
ing supplies both color and design interest. 
This material is especially recommended for 
drawing rooms, halls and foyers. 

Terrazzo, composed of marble chips incor 
porated with portland cement and _ sand, is 
one of the most attractive floorings available 
to the interior designer anxious to secure a 
rich, colorful effect without great expense. The 
terrazzo mixture is poured upon a_ concrete 
underbed and allowed to harden for several 
Metal strips are 
the — various 


days, then it is polished. 
usually employed to 


colors of the floor design and prevent shrink- 


separate 


age cracks. 

Stone and brick floorings are recommended 
when rustic or Medieval effects are desired. 
These will prove very charming with brown 
or dark red brick laid with an occasional tile 
for contrast. Stone flagging and squares of 
slate are most endurable, and, waxed, make 
a highly decorative background as well. 


AND DECORATION 





bestos 
. The 
ich as 
ed by 
“ment. 
» and 
been 


r old 


in the 
| mag. 
light, 
in dry 
liquid 
. then 
irface, 
or use 


Or de- 
g Ccon- 
fibre. 
nay be 
ted io 
prefab- 
bric k, 
yorings 


tly in 


ng for 
of ele 

grain- 
iterest. 


ed for 


incor 
ind, is 
ailable 
cure a 
se. The 
oncrete 
severa 
ps art 
various 
shrink- 


nended 
lesired. 
brown 
nal tile 
ares Ol 
: make 


TION 





Tradition.... 


To manufacture only one 
grade of wallpaper . . . supe- 
rior in design, color and mate- 
rial, has been the tradition 
of the Thomas Strahan Com- 
pany since its origin fifty-one 
years ago. In using any Stra- 
han wallpaper you are assured 
of quality and authenticity of 
design. 


Strahan No. 7380: For genera- 
tions it has been acknowledged by 
experts in the trade that scenic and 
foliage patterns are best done by 
Strahan. This particular paper, 
vital in design and coloring, cre- 
ates the illusion of space and is dis- 
tinguished for its general adapta- 
bility. The soft harmonizing 
tones blend perfectly with any 


period of decoration, 


THOMAS STRAHAN 
Company 


Established 1886 Factory: Chelsea, Massachusetts 
New York: 417 Fifth Ave. Chicago: 6 North Michigan Ave. 
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GLASS COMPETITION 
Continued from page 72 

Edward D. Stone, Architect, winner of the 
Architectural League Award for 1937, and 
prominent in building plans for ihe Worlds 
Fair. 

Walter Dorwin Teague, Industrial Design. 
er, outstanding in all fields of design, and 
retained by Henry Ford. 

William R. Moore, Interior Designer, yice. 
president of the American Institute of Deco. 
rators, and consultant on Federal! Housing 
Projects. 

Early in the Fall, the exhibition of photo. 
graphs and glass will go on tour throughout 
the country under the auspices of the Ameri. 
can Federation of Arts. 


THE TREND 

IN ARCHITECTURE 
Continued from page 48 

the streamline 
train, the streamline electric iron, Radio City, 
and the mass production teapot from Mont- 
Ward—all represent definite aspects 
in a very satisfying forward march of the 
public taste. 


form of commercial design 


gomery 


As far as the architect is con- 
cerned, I wish to quote from an article about 
Paul Nelson: that the architect 
should be the interpreter of the people con- 
cerned in an architectural problem and ina 


“I believe 


broader sense an interpreter of the society in 
He should not impose an 
architecture upon them, but through his un- 
derstanding of them aid his clients to evolve 
an architecture which is rooted in their neces 
sities and expressive of them.” 

I feel that the function of all those who 
deal with design should be the same as that 
I think, 


therefore, that furniture as well as buildings 


which they live. 


expressed in the above quotation. 


must express the spirit of our day, and must 
not impose upon the public the particular 
The problem 
of furniture design cannot be detached from 


ideas of a particular designer. 


the entire Modern movement, but is of neces 
sity closely interwoven with it. It can be, 
and is, a tremendous factor in the advance: 
ment of our problem. 

Editor's Note: The foregoing address was 
delivered by Mr. John W. Root, of Holabird & 
Root, Chicago architects, before the Ameri 


can Furniture Designers’ Institute. 





| 




















of the 
, and 


Vorld’s 


Jesign- 
l, and 


' Vice- 
Deco- 


Ousing 


photo- 
ughout 
Ameri- 


amline 
» City. 
Mont- 
ispects 
of the 
S con- 
about 
chitect 
e con 
1 ina 
ety in 
se an 
is un- 
evolve 


neces- 


e who 
s that 
think, 
Idings 
| must 
‘icular 
‘oblem 
from 
neces- 
in. be, 
vance: 


s was 


bird & 
\ meri: 


fION 











HABOU CK EMMACEE 


BUNDHAR LUSTRA 
BROADLOOM 


A carpet that will delight the heart of every true decora- 
tor. Deep, rich pile. Soft, lovely colors. Effective texture 
effects. Dependable Hardwick & Magee quality. In widths 
up to 15 feet. 











ALSO ask to see MILFORD HARD TWIST 
Broadloom. Has a rough “‘nubby” surface that 
is highly decorative. Wide range of colors. 


HARDWICh & MAGEE COMPANY 


Main Office—Lehigh Avenue and Seventh Street, Philadelphia 
New York Showroom— 295 Fifth Avenue 























HEN selecting furniture for various rooms of the home, the Interior 
Designer will find a well-balanced selection of living-room, dining- 
room, and bed-room pieces in the Old Colony collection. 


Oxp Cotony Furniaure eo. 


385 Madison Avenue, New York 





560 Harrison Avenue, Western Representatives: Johnstone & Herlihy 
Boston, Massachusetts 816 So. Figueroa St., Los Angeles, Cal. 
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Period adaptations and 
stimulating modern pieces 
at sensible prices. 


TO INIO ANI 
ING 


NEW YORK -GRAND RAPIDS 


Nen York Showrooms: 
Stuart Bldg 
Fourth Ave. at 32nd St 


TEXTILES 


Tie history of printed fabrics, velvets, dg. 
masks and brocades was recently presented 
in two interesting lectures for members of 
Ethel Lewis and Alice 
Baldwin Beer, both authorities 


The Decorators Club. 
on fabries, 
were the speakers. 

Miss Lewis confined her talk to printed 
fabrics, tracing through the ages the history 
of chintz and prints as we know them today, 
from 1800 B.C., the date of the earliest print, 

“The process of making this print,” ex 
plained Miss Lewis, “has never been duplt 
cated for it has never been understood ex 
actly how the printing was done. The Egyp 
tians could produce three, four, and even 
Experts feel that 


they had certain chemical formulas for each 


five colors on one fabric. 


color; the part of the pattern to be printed in 
green receiving one chemical, blue another, 
When the entire cloth was dipped into the 
dye bath, each chemically treated part was 
reproduced accurately in its own color. 

“In India the people may have been mane 
facturing prints as long as the Egyptians 
although historically there is no proof, in 
asmuch as the Indians did not bury their 
dead and no trace of these early materials 
can be found. Written records, however, 
prove that prints were worn. 

“The first type of Indian pattern of which 
there is actual record is the Palampore, the 
Garden of Paradise design with the tree of 
life as the center, and the surrounding wall 
of Paradise as an outer border. This pat- 
tern was done entirely with blocks. Using the 
same design, the Kalamkars were of a finer 
variety on which the print was drawn. 

“For more popular wear, however, the small 
print was in fashion. The natives called 
these small patterns chits from which has 
finally been derived our modern term, chintz. 
Red, blue, yellow and green were the colors 
used, of which the first two were the best. 
Yellow reproduced badly and the green worse. 
since the yellow chipped off leaving only the 
blue base. Not until the Nineteenth Century. 
1809 to be exact, was green produced sat- 
isfactorily. When there are bright, true 
green leaves the prints are not authentic 
Early Jacobean. If one looks carefully on 
ail Jacobean prints, one will discover a bluish 


Continued on page % 
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CABINET |||, IMPORTERS and MANUFACTURERS 
WORK | 200 EAST 48th STREET 
NEW YORK CITY 
63 E 
DEC 
Miss Wahl who is now 
in Europe is sending us 
new shipments of French 
and English Antiques. 
MANUFACTURERS 
OF 
WAHL & CO.. Inc FINE FURNITURE 
"7 . 
Fine Lamps and Shades Vu Soohor Compt 
NEW YORK CITY 














94 INTERIOR DESIGN AND DECORATIOMNTER 











TION 











HALL 
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orings, Pure 
rse Hair Mat- 
sses, Inner 
gring Mattress- 
Pillows, Wood 
Metal Beds, 


udio Couches. 






















































FRANK A. HALL & SONS 


Established 1828 


25 West 45th St. New York 












WARD & ROME 


63 East 57th Street New York 
VOlunteer 5-1915 


DECORATIVE PAINTING 


Paper Lamp Shades 
Lamps 

Tin Hampers 
Waste Baskets 





Painted Furniture 
Wallpaper Borders 
Screens 





MADE TO ORDE 


We welcome Your problems 


If you are faced with the problem of finding 
adaptations of Period Furniture to harmonize with 
a modern scheme let us design the needed pieces 
for you. * 


We reproduce or design ANY period, including, 
of course, MODERN. 


RICHTER 


FURNITURE COMPANY 


510 EAST 72ND STREET * NEW YORK 


R 
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THREE “CHEERS” | 
FOR FALL 































#1873 

CHENILLE 54” 
Unusual pattern 
insoft,durable 
Chenille, adorned 
with tapestry fig- 


ures... brown, 
blue,red, green, | 
taupe, 





#1874 
TAPESTRY 
54” 


Provincial 
‘eee period de- 
sign adapt- 
ed fromthe 
French mod- 
erne.. 
green, blue, 
plum, brown, 
black, red 


#1876 
BROCATELLE 50” 


Distinguished pat- 
tern appropriate 
for neo-classic or 
contemporary 
furniture . . 
red, blue, 
eggshell, 

gold 
peach, 
green, 
rust. 


EXCLUSIVE WITH STAPLER 


All patterns “in stock’ for immediate delivery. 


Complete color lines or large samples will be 


sent on request. 


Stapler 


e402 





So. 4th St.—Philadelphia, Pa. 
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TEXTILES 
Continued from page 92 
cast to all those parts of the desivn such y 
leaves and stems of flowers that are green) 

“In the Seventeenth Century, chintz fabric 
became so popular for clothing and home fy. 
nishings, especially in England, that their gy 
was prohibited because the local manuf. 
turers of cloth protested. 

“Oberkampf, originator of the famous Toile 
de Jouy, began his ascendancy in the Eigi. 
teenth Century from his small factory oy. 
blocked, 
finished and sold each piece of goods himsel{ 
His polychrome prints rose to such fame tha 
Louis XVI, visited him 
His patterns, differing greatly from his Ger 
man prototypes, were fine and delicate. Thy 
crept patterns 
turned to commemorative idea 
for designs. Events of the day appeared j 
prints, “Ascent of the First Balloon”, “Vis 
of Napoleon and Josephine”, and “Apotheosi 
of Benjamin Franklin”, being among the 
popular. These 
for cloths but for wall hangings and furniture 

“Today many of the old prints of the pa 
in far o 


side of Paris where he designed, 


and later Napoleon, 


Chinese influence into many 


and later he 
















prints gained favor not on 


are discovered in strange places, 


bazaars, as hangings in old palaces. Th 
remarkable part of their manufacture is thi 
with more and more washings their color 
improve and the cotton assumes a deceptiv 


like silk.” 


carefully 


softless very 

The speaker the thre} 
methods of printing fabrics, showing sample 
Painting color 


outlined 


of each type of workmanship. 
on with pigment is the earliest type, the se 
blocking it on as did the Indians ani 
quite often the Egyptians. The third metho 
the batik or resist print, used wax to dray 
on the design. The cloth was then dippe 
into the dye, the wax removed and each pay 
of the pattern was reproduced accuratel 
This method gained in favor from the Fi 
teenth Century on. At that time, resist prin! 
were made in Germany the same crafty 
men who were printing the books of the de 
because their skill in printing beautiful ve 
lum pages assured success with fabrics. 
The latter part of the lecture was taken ov 
by Miss Beer who spends her time in collec 
including velvets, br 
and Ww 


ond, 


by 



















ing rare old weaves, 










and_brocatelles, 


more than any other pro 


cades, damasks, 


feels that fabrics- 





Continued on page 100 
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.. sais in the 
or of today. Decorators 
them very fitting i in espe- 


"known hotels. Special order 
work and a wide price range 
-earrying decided profits, as 
with other Orrefors pieces, 
are added advantages. Further 









WYCOMBE, MEYER, INC. —an outstanding 


source for fine furniture 


A chaise longue that is 
smart, and luxuriously 
comfortable — available 
with or without adjustable 
ratchet back. We have 
thirty attractive chaise- 
longues at our showrooms. 


WYCOMBE, MEYER, INC. 


Manufacturers of Upholstered 
Furniture and Wood 
Reproductions 








216 E. 45th Street, New York, N. Y. 
Showrooms at 8947 Sunset Boulevard, Los Angeles, California 
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English and French 


Antiques 


ede Da LIS: cy and 


Pick le Fine 


ASH LEY-KEN I} 


TO THE TRADE 
1605 EAST 54 STREET, N.Y.C 








Newspaper * Trade Paper ® Direct Mail 









vy French 
English 
and Italian 
furniture 
frames 
carried 
in stock. 


M. J. ADLER CO. 
Pape 


55 WEST 42nd STREET 
NEW YORK CITY 

















e 
LONGACRE 5-4883 














.» 2 > hh b> Dad Be DoDD DDD BD) 
Leopold Colombe & Bro. 


Specialists in advertising for C ters and CH of une A y 
Lnporters an? CNakers Mil Tulile 
and to the Decorating Trades 212 EAST 37th STREET. NEW YORK 
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de Quintal, Inc. 


| EAST 53rd ST. 
; NEW YORK, N. Y. 


PLaza 3-6066 


iC, 








The usual and unusual in 
Quality Carpets and Rugs 
Quality Service 


A typical gallery arranged to 

simplify the interior de- 
signer's problem in the selection 
of office furniture. 


MACEY-FOWLER 


385 MADISON AVE. NEW YORK CITY 
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A. MARCHAND 


INC. 


Lighting Fixtures 


of Distinction 





680 Fifth Avenue 
New York 

















TEXTILES 

Continued from page % 

uct of our civilization—bear the breath of 
history and romance, for in their design and 
manufacture can be traced the as: endaney 
and descendancy of each epoch. 

In judging old fabrics for their authenticity, 
Miss Beer assured the audience that two 
excellent tests were based on width and gel. 
vage. Fabrics predating the Eighteenth Cep. 
tury are never more than twenty-eiglit inches 
wide, and even during the Eighteenth Cep. 
tury forty-inch fabrics were considered yery 
wide. The selvage on these early materials 
was always quite uneven, and this condition 
continued until after the production of the 
Jacquard loom, at the beginning of the Nine. 
teenth Century. 

In discussing the three surfaces of fab- 
rics, namely plain cloth, satin, and _ twill 
weaves, Miss Beer explained that plain cloth 
was woven with the same thread used for 
warp and weft in a simple pattern. A satin 
weave was produced by bringing to the top 
of the fabric the glossy threads which gave 
to the cloth its sleek surface. Twill, more 
dificult to explain, was so woven that its 
threads assumed a herringbone appearance. 

Among the types of fabrics discussed, 
damask was described as a fabric reversible 
in pattern, brocade differing from it because 
of its floating threads which ran across the 
under side. These threads brought out the 
pattern on the face of the fabrics and were 
“floated” underneath the cloth when not ap- 
pearing on its surface. Brocatelle is a va- 
riety of satin weave, but what we call broca- 
telle today is a loose weave of the Seventeenth 
Century in which the up and down, or warp. 
threads were silk and the crosswise, or weft. 
threads were of a coarser material. 

“Velvet was manufactured by looping the 
threads over slender rods, then cutting the 
tufts. These tufts could be cut in different 
lengths to arrange the pattern. 

“The early patterns available in these fab- 
rics came from the Mediterranean and By- 
zantium about 500 A.D. A typical motif was 
the rondel, a large repeat pattern, usually of 
two birds or animals face to face, or back 
to back, framed in a circular pattern. This 
pattern was brought to Europe via the Mo 
hammedan ascendancy. 

“In the Fourteenth Century, the manufac- 


Continued 102 
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n Inexhaustible “Bank Account’ 
f Profit-Making Possibilities 


Draw on the New York Gift Show for 
every factor you need to make your 
coming Fall Season a great success 
—then draw again, and again! Al- 
ways your draft will be honored with 
the newest, most saleable merchan- 
dise; the most inspiring merchandis- 
ing ideas; the latest display sugges- 
tions. 


Rich treasure, indeed, fills three 


floors of the Hotel Pennsylvania, 
from August 23rd to 27th. But to 
draw on it, you must attend this New 
York Gift Show—the largest, most 
representative, and best arranged for 
your convenience, of any Gift Show 
yet presented. The only “check 
book" you'll need will be your Pro- 
gram—and we warrant you'll be the 
richer when you leave. So save these 
five days, and turn them into cash! 





occupy the entire sixth floor of the hotel. 


of the greatest interest. 





LUGGAGE 

Of special interest to gift buyers who handle leather goods, brief cases, and luggage is the fact 
that the New York Luggage Show also will be held at the Hotel Pennsylvania during the same week 
as the Gift Show. The Luggage Show, which also is directed by George F. Little Management, will 


Gift buyers will receive a cordial welcome at the Luggage Show and will find there many items 


SHOW 








HOTEL PENNSYLVANIA 


AUGUST 23rd to 27th 


Sponsored by The National Gift and Art Association, Incorporated 


EW YORK GIFT SHOW 


220 FIFTH AVENUE, NEW YORK 


EORGE F. LITTLE MANAGEMENT 
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MAYFAIR BEDDING CO., Inc. 


1852 Flushing Avenue 
Brooklyn, New York 
Tel: EVergreen 7-3850 


A new source for quality custom 
bedding. Twenty-five years experi- 
ence manufacturing pure horse- 
hair mattresses, pre-built border 
inner-spring mattresses, and cus- 
tom built double studio couches in 
muslin. 


Write or telephone for prices. 














—_ of Bloneons 


Designers and Makers 
of 


F ine Ss creens 
Catalog on Request 
513 Sixth Avenue, New York City 


CHELSEA 3-5857 
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TEXTILES 

Continued from page 100 

ture of silk was established in Italy. Thy 
rondel pattern had widened intv the ogiyg 
net, that is, the two reversible bands gy. 
rounding the motif of the roncel had }y. 
come pointed at top and bottom. then sep. 
rated slightfully so that it now became a sy. 


cession of undulations going vertically up i 


the fabric. In the center of each circle was 





set a motif, usually a pattern similar to q 
pomegranate. 

“During this century, the Chinese influence 
coming into Italy at this time constituted 
some of the finest designs, all very asymetrical, 
These appeared in the Lucchese fabrics 
originating in the town of Lucca. 

“At the time of the Baroque period, th 
ogival net as a form of pattern was dis 
appearing. No longer did the artisans fee 
that each pattern must be enclosed by « 
frame. Instead they were unconsciously cur. 
ing the stems of flowers together, rounding 
out patterns so that the setness of the ogival 
was being blurred into the background. Italy 
was at this time the greatest center in pro- 
ducing fabrics of fine design, with Franc 
next. The Spanish manufacture was onl) 
a side issue. 

“France, however, assumed a_ prime place 


The ele. 


gance and pomposity of his régime was re 


as style leader under Louis XIV. 


flected in the gorgeous, heavily brocaded fab 
rics used for clothing and for home furnish: 
ings. Flower motifs became _ increasing; 
popular, but too often in trying to simulate 
Nature, the designers overshot their mark 
Metal threads woven into many of the fab- 
rics gained an important place in weaving. 

“In the Early Eighteenth Century, the Chi- 
nese influence came to bear much weigh! 
again with fabric manufacturers. This in- 
fluence crept in with the opening of the Far 
East by the East India Company. 

“With the Rococo, the patterns for thes 
fabrics became more fluent. There was ‘ 
feeling of trying to break with the symetr 
of the previous period and great emphasi: 
was laid on asymetrical design. The vertical 
lines of the material were being submerged 
under a great flux of pattern in which curv 
was opposed to curve, flower stems twisted it 
and out of each other and formality in desig) 
was rare. 

Continued on page 104 
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Chippendale grate, brass and steel, 
size 20 inches by 21 inches, price $85.00. 


Many decorators are making this 
suggestion to their clients, because 
grates are more unusual, and because 
they come in so many interesting and 
beautiful designs. 

Our new catalog “GD.” which will be 
sent upon request, shows nineteen dif- 
ferent designs and also defines those 
often misused terms “dog-grate” and 
“hob-grate.” 

e 

Of course we also have a large stock 
of andirons for those who prefer to 
burn logs; as well as mantels, and 
other equipment to make the fireplace 
complete. 
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OFFICE DESIGN 

Continued from page 41 

of décor employed in its treatment. then jt 
is clearly evident how deeply set is the im. 
port of style today even in the designing of 
offices, and how essential it is to the designer 
to evoke all the style possible from the fur. 
nishings—the floor coverings, wall coverings 
and furniture—of offices. 

Nothing aids so much in making an office 
gain in quiet repose as the alteration of ob. 
jectionable architectural details, such as piers, 
door openings and overhead beams, into a 
balanced, symmetrical arrangement of wall 
areas. 

‘Any interior designer who gives thought to 
this problem, ‘can arrange offices efficiently, 
see that furniture and decorations and floor 
coverings are in harmony with the business 
and the personality of the individual, and 
can combine the air conditioning, acoustical 
treatment and other details so that a_ har. 
monious ensemble and an efficient working 
office is the result. 


TEXTILES 
Continued from page 102 

“Upon the discovery of the ruins of Pom- 
peii, the classical influence again appeared. 
At this time in France, 
under way. 


a depression was 
No longer could the populace or 
the Kingdom buy the heavy brocaded fab- 
rics as before. Lighter weight silks with 
floral design came into vogue, especially for 
wearing apparel. 

“The lovely delicate ‘Lampas’ silks, origi- 
nating in the late Seventeenth Century, gained 
great favor in the Eighteenth Century, being 
especially popular in the classical designs 
which were emerging from the excavation at 
Pompeii. 

“After the fall of Napoleon’s Empire, the 
patterns became disordered. No set rule 
was followed and craftsmen were _ bringing 
out fabrics in Louis XV patterns, or combin- 
ing them with the Classical designs. 

Miss Beer also had innumerable pieces of 
lovely old fabrics to show the audience in 
bringing clearly to their attention the designs 
she was describing. 






Mr. Richard F. Bach of the Metropolitan 
Museum of Art talked at the regular luncheon 
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“JHONET BROTHERS 


“sae EAST 41 NEW YORK 














GEORGI 








We invite you and your clients 


to visit our show rooms and 
see the distinctive group of 
Georgian Pine furniture now 
on display. 

A booklet on Georgian Pine, 
photographically illustrated, 


will be sent upon request. 


cassard romano CO. Inc. 


205 EAST 62RD STREET NEW YORK 
Paris San Francisco 
Chicago Los Angeles 
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A.I. D. NEWS 


Architect Albert W. Varass, associated with 
the Pittsburgh Glass Institute, delivered the 
following address on Glass before the dele. 
gates to the Sixth Annual Convention of the 
American Institute of Decorators: 

“The gradual acceptance by the public of 
the modern theory of design, that is, the 
desire for light, airy healthful surroundings, 
will unquestionably influence the interior de. 
signer. During the past decade, America has 
become more glass conscious than ever before. 
builders 
have utilized more glass for windows, used 
for decorative purposes and 
have used structural glass, a comparatively 
new product, both for exterior and_ interior 
work. The truly remarkable development of 


Interior designers, architects and 


more mirrors 


the glass industry in this country has been 
responsible in giving us a flexible, colorful 
material, adaptable to the 
and aesthetic requirements. 

Although the origin of glass is hidden in 
antiquity, tremendous have been 
made during the past twenty years in knowl 
edge of the fundainental chemistry of glass. 


most utilitarian 


advances 





Investigation and development of the prin. 








ciples involved have eliminated prejudices and 





superstitions of long standing. Consequently, 
the industry has made vastly greater strides 
during the last two decades than in all the 


previous centuries. 







For example, I would like to mention one 
particular type of glass to illustrate the sci- 
entific demands required in one_ particular 
case: 








Air conditioning has required the simul- 





taneous development of new types of glass, 





which shall absorb a considerable portion of 
the solar heat energy while transmitting a 
large proportion of solar light. To meet this 
demand, there are available several different 
glasses, among which may be specifically men- 
tioned Solex Plate Glass, which has a visible 
light transmission of approximately 75% and 
a solar heat transmission of something less 
than 45%. A building glazed with this glass 
will be several degrees cooler than a_build- 
ing glazed with ordinary glass, because the 
solar heat is absorbed in the glass itself 
rather than being absorbed by the furnishings 











Continued on page 110 
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Magnificent carved chest from an impressive Oak group after the best manner of 


the Elizabethans. 


club and private office. 


Authentic to the last detail. 
Historic Carved Oak furniture for the dining 
The largest collection in America. 


GRAND RAPIDS BOOKCASE & CHAIR CO., 


Send for illustrations of the entire group. 
room, living room, bedroom, hall, studio, 


Carved Oak Galleries 
}Keeler Bldg., Grand Rapids 


Hastings, Michigan 














AUGER fi. MULLEN COMPANY 


Announces 
The Formation of 


Creative Textiles, Inc. 


And Introduces 


REXLEIGH RUGS 


e Superlative Hand Tufted Rugs. 
¢Sculptured in Wool. 

¢ Any Design, Color, Size or Shape. 
¢ Fast Deliveries. 


¢ Unusually Low Prices. 


Sole Selling Agents 


HOGER H. MULLEN COMPANY 


295 Sth AVE., NEW YORK 
MUrray Hill 4-1950 








i HINESE 
design has _ for 
centuries exerted 
unfailing charm 
and continuously influenced our decorative styles. The 
reason for its current vogue is immediately appar- 
ent in the many fine “Chinois” patterns to be 
found in Lightolier fixtures. The illustrated Chinese 





Chippendale bracket is one example. 


| Los Angeles 


write for Portfolio 
Decorators 


Visit us or of Decorative 
Lighting Suggestions. fully protected. 


LIGHTOLIER 


11 East 36th Street, New York City 
1266-68 Merchandise Mart, Chicago 
San Francisco 
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SETTEE and CHAIR | 


of 


WROUGHT RON | 
* | 


Upholstered in sheentex 


Colors: Sea Green, Red, 
Yellow, Orange, Beige, 
Brown, Dark Green. 


* 


NEW CATALOGUES 
ON REQUEST 


MOLLA, INC. 


MANUFACTURERS 


126 BLEECKER STREET, NEW YORK Telephones AL 4-9359-9360-9361 
WROUGHT IRON FOR GARDENS AND INTERIORS | 


























Between Lexington and 3rd Aves. 
PLaza 3-4479 


Old Wersailles, Inc. 


152 EAST 53rd STREET 
NEW YORK 


Importers of French 
Antique Furniture 


Colonial Nantel Save time and energy in your 


search for French antiques! 





This antique is of deep-black marble 
attractively completed with an_ all . 

brass hob-grate In our attractive showrooms—all 

ere pe = 3 = ~ 

We invite you to see more of our well- under one roof—may be om r 
rounded stock at our showrooms—our the largest and most diversified col- 
black and gold column collection and lections of antique furniture, at 
our fine old white mantels, etc. reasonable prices, in the country. 


De Olde Mantel Shoppe You will find our new shipment of 


INCORPORATED French Provincial pieces of particu- 
J. W. JOHNSON, Pres. lar interest. 


251-3 E. 33 St. 620 Lexington Ave. . : ~ : 
ew YOnR CIT? Special Summer Discount 


ESTABLISHED 1879 ee em” 
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“BAL MASQUE” 


1130 PATTERN 


ONE OF THE 
MASTERPIECES 


as shown at the New York Convention 
and Style Show 


BECKER, SMITH & 
PAGE, INC. 


WALL PAPER MANUFACTURERS 
PHILADELPHIA, PA. 














VAN CLEFF 


DISTINCTIVE LAMPS AND SHADES 
19 West Twenty-fourth Street 
Mary Ryan—225 Fifth Ave. 
New York 

















Fine Period Mirrors 
Manufactured By 


H. SABEL & CO. 


INCORPORATED 
A complete display at our showrooms 


140 W. 22nd STREET, NEW YORK CITY 
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A. I. D. NEWS 

Continued from page 106 

within the building. This permits o/ the dis. 
sipation of the large amount of the heat to 
the exterior of the building and results jg 
considerably greater comfort. On ihe other 
hand, high transmission of visible light jg 
exceedingly desirable in some instances, such 
as Crystalex Plate Glass, which transmits bet. 
ter than 91% throughout the entire range of 
visible light. 


ANCHOR CARPET | hic ersence of « new place produ 
BiOamem CO, TG. | eek wn cute cen aod tinea 


sealing two hollow parts together at a tem. 


a Specialists in Design = perature of 2,600 degrees F. This sealing at 


a high temperature creates a partial vacuum 
TO MEET ANY REQUIREMENT and prevents condensation of moisture inside 
the block during cold weather. The instan- 
as taneous success of these blocks has been phe- 
nomenal. 


169 EAST 33rd ST. It would be folly to attempt to predict the 


extent to which glass will be used in our 
NEW YORK CITY future buildings. However, it must be re- 
TEL. ASHLAND 4-0242 membered that throughout the ages, design- 
ers made the most of the materials which 
were prevalent in their own immediate sur- 
roundings. The materials available and the 
facilities with which the designers had to 
work very often identifies the art period. It 
is hard to understand how the designers 
of tomorrow would fail to take advantage of 
the highly mechanical civilization in which we 
live. If this theory continues as it has 
through the ages, we cannot help but vision 
complete buildings in glass. 

How does this affect the interior designer? 
It means that with the ever increasing cooper- 
ation between the interior designer and the 
architect, the interior designer will be called 
upon te design his furniture and interiors in 
this same spirit. 











A new enamel made on a synthetic resin 
base has been developed for interior wood- 
work, giving a surface that is actually whiter 
than white tiling, Dr. James K. Hunt of E. I. 
du Pont de Nemours & Company told the 
delegates. This new finish, said Dr. Hunt, 
retains its whiteness, dries much quicker than 

Arte rift Wallpaper Co. orthodox enamels and has an extremely 
tough, elastic film which can be washed like 
151 East 50th St. N.Y. C Plaza 3-7766 a china dish when it becomes soiled. No 


Continued on page 112 
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GURANTEE grv® >) 
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(O00 


SOLD AND SERVICED BY 


WM. SLATER, JR.. INC. 


300 WEST HUBBARD STREET 
CHICAGO 


MILWAUKEE: EVANSTON: 
518 N. PLANKINGTON AVENUE 1625 SHERMAN AVENUE 
MARQUETTE 4657 UNIVERSITY 3130 

















MIRRORS 
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MANTELS 
CORNICES 
TLE BACKS 


WALL BRACKETS 
DECORATIVE 
ACCESSORIES 


Ever so many NEW, smartly de- 
signed additions have been made 
to this extensive line including a 
number of fine reproductions. 
Alert decorators and dealers al- 
ways come here FIRST because 
they save themselves the annoy- 
ance of needless shopping. Only 
exceptional effort and care, backed 
by 34 years of experience could 
produce such an outstanding line. 
Be sure to see it. 


Friedman 


BROTHERS 
DECORATIVE ARTS, Ine. 
305 EAST 47th ST. NEW YORK 
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A. I. D. NEWS 
Continued from page 110 
fundamental development was male in fip. 
ishes, he declared, until recent years when 
the chemical industry began to produce fip. 
ishes from synthetic rather than 
In other words, 
quick-drying, lasting finishes were not ayail- 
able until synthetic finishes were developed, 
Other finishes which should be of interes 
to decorators include, he said, a new casein. 


materials 
from natural resins and oils. 


lithopone paint designed particularly for ceil. 
ings. It dries completely in about four hours, 
rendering it particularly suitable for quick 
re-finish jobs. This new paint has high hid. 
ing-power, thus necessitating fewer coats to 
completely cover the previous finish, and be. 
cause of its good light-reflection properties js 
easy on the eyes and at the same time affords 
proper illumination of the room with the min- 
imum consumption of electrical power. 

Dr. Hunt displayed a number of decorative 
fabrics woven with rayon, calling attention to 
new beauties of color and texture which are 
now possible with this yarn, such as cross- 
dyed effects in a fabric combining acetate 
rayon and cotton. He pointed out that the 
luster control of rayon permits bright and 
dull contrasts to a degree not obtainable with 
other yarns. The display included brocades, 
brocatelles, damasks, sheer fabrics and many 
other types of weaves. He emphasized the 
fact that spun rayon, a comparatively recent 
contribution to the rayon field, is taking an 
important place in the heavier type of fabries. 


Dr. Hunt also spoke of the fast vat dyes 
which have brought more durable colors to 
textiles and paper. “When cotton, rayon and 
linen upholstery fabrics are vat dyed,” he 
said, “you can be sure they will withstand the 
color-destroying effects of sunlight, washing, 
dry-cleaning, perspiration, for vat dyes ate 
the fastest colors chemistry has developed.” 

The increasing use of plastics, developed 
from cellulose, was brought out in the talk, 
including their adaptability for wall paneling, 
furniture, lamp shades, and lighting fixtures 
The success of a leading New York interior 
designer in creating transparent furniture e 
tirely from plastic material, said Dr. Hunt, 
has proved its suitability for furniture com 
struction. The newest plastic, he pointed out, 
which looks like natural quartz crystal, will 
find an important place in the decorative field. 
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>» Interior Designers, who demand the highest standards in painting, long have found 
: our organization distinguished by the integrity of its craftsmanship, and by the 
tactful understanding of client relationships. 
A We are equipped to execute plain and decorative painting for the finest homes | 
in ihe country. In addition, we are able to offer unusual special services, such ¥) 
“ as unsigned colored sketches for period, classical, or modern decoration, compre- Y 
Vi hensive samples of hardwood finishes, and examples of graining, and modernizing. ms 
i 
L. W. McKEOWN CO. jj 
PLAIN AND DECORATIVE PAINTING bo: |! 


207 EAST 43rd STREET e¢ NEW YORK 
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* ADVANCE 
x FASHIONS 
IN FABRICS 
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x Exclusive Fabrics—utterly distinctive 
in weave, pattern and coloring—av- 

x thoritatively styled in advance of 


current trends—and sold, for the pro- 
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tection of the trade, Exclusively 
Wholesale. 
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H. B. LEHMAN-CONNOR CO., Ine. 


f ( iss & G K opins, Gas * 509 MADISON AVE. « NEW YORK 


BOSTON — PHILADELPHIA — CHICAGO 
SAN FRANCISCO - LOS ANGELES 
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Established 1872 


Joseph N. Courtade & Sons, Inc. 


MANUFACTURERS 


SOLID SELECTED ROCK MAPLE 
AND SOLID MAHOGANY 
CUSTOM BUILT EARLY 

AMERICAN and COLONIAL 
FURNITURE 


AUTHENTIC REPRODUCTIONS 


Factories: 
Showrooms and Offices: 


514 to 518 WEST 24th STREET 
NEW YORK CITY 


“ fristocrats in Maple” 
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lusively Combination secretary and chest of drawers contain- 
ing large cabinet for books which can be equipped 
as cellarette. Complete ensemble in above style. 


Retail price $139.50. 





Wide selection of smart occasional 
furniture. . . . Special contract 
work. . . . Usual discount. 


OTIS PRODUCTS INC. 
410 East 32nd St., New York, N. Y. 


Space 1619, American Furniture Mart, Chicago, Ill. 


» Ine. 
YORK 


4ICAGO 


NGELES 
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Distinctive 
GARDEN, TERRACE 
10] Ma on, 4 ©) ol ate 
YACHT ~Jurniture 


rt Rattan Arm Chair No. 141 S 


GRAND CENTRAL 
WICKER SHOP wc 


217 EAST 42.3% ., We C. 
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" CRAWFORD SHOPS 
of the A. I. C. P. 


HAND HOOKED RUGS 


| Made of the best Chinese imported 
wool, Limited copies of special rugs. 
Sizes from 4 x 6 feet: prices $145 
| to $200. 


DESIGNED BY: 


Gilbert Rohde, Donald Deskey, Ruth 
| Reeves, Henry Varnum Poor, Walter 
Dorwin Teague, Marguerite Zorach. Flor- 
| ence Decker, Hilaire Hiler, Morris Kan- 
| tor, Yasuo Kuniyoshi, and Joan Miro. 


| EQUIPPED to design and execute 
special orders for Interior Design- 
ers in any color, size, or texture. 
Four to six weeks delivery. Write 
105 E. 22nd Street or telephone 
| STuyvesant 9-7579 for any addi- 
tional information. 


ee eS -- — 
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NEW NOTES 
IN WALL PAPER 


Continued from page 43 
the ones which include figures and landscapes, 
even well-known locales. They ar definitely 
pictorial and consequently demand first place 
in any room wherein 
they are hung. Others include more floral 
effects, some Chinese in character, some Per. 
They can be 
as formal as a drawing-room of th: nineties, 
or as gay and informal as a country garden, 
In between lies that group of scenics which 
deal with the sea—ships or fish or seaweed, 
or those of specific interest to hunters. 

Not so far from 
scenics are the 


in decorative interest 


sian, some simple American. 


removed these grand 
flower 
papers, much more like our Victorian great. 
grandmother’s papers than have appeared for 


There are chintz papers, 


newly fashionable 


quite some time. 
copies of old ones, and even the prize-winning 
one of this era. They are for the most part 
printed in good clear colors against a white 
or light cream background, leaving the flowers 
to indicate the color scheme. There are tiny 
nose-gays, there are spreading bouquets, and 
there are loosely scattered flowers, ideal for 
the room where you want to avoid too much 
set pattern. Very definitely the many new 
floral papers must be shown to your smartest 
and most appreciative clients. 
There are papers to suit 
ranging from the quaint Early American to 
Though the 
papers of each period must of necessity fol 
low pretty much the same theme, there are 
new modes of presenting the ideas which have 
the Colonial in 


also every éfa 


the most formal of Regency. 


long been familiar. For 
teriors the definite period papers show a bit 
of a modern swagger—just enough to make 
the walls contemporary with people who live 
with them as well as with the furniture. 
For the Eighteenth Century there 
are many provide back- 
Some of them are broad, some are 
them are 


rooms 
stripes to ideal 
grounds. 
broken up and narrow. All of 
smart. You will find more Chinese paper 
than you need. Some of them are excellent. 
some of them are perhaps more suitable for 
contract jobs, for Chinese Chippendale has 
definitely landed in the mass production mar 
ket. Some of them are scaled down sufi- 
ciently so they will fit into even a medium 
sized apartment house room and_ harmonize 
with the more usual run of good mahogany. 














Olr’s | 
who fu 
a const 
builder 
rare be 

This 
Texbo: 
on 4. 
in Wal 
10-foo 
flexible 
Curves, 
C-X’ 
give th 








INTE 


scapes, 
finitely 

place 
herein 

floral 
e Per. 
can be 


ineties, 


re tiny 
ts, and 
eal for 
» much 
ly new 
martest 


ry era 
ican te 
gh the 
ity fol- 
ore are 
*h have 
ial in 
y a bit 
» make 
ho live 
re. 
there 
back- 
me. are 
mare 
papers 
cellent. 
ble for 
le has 
yn mat: 
n sult 
nedium 
monize 
hogany. 


TION 


For Penthouse Luxury 


. a TRADE 





WOOD PANELING 
... at Amazingly Low Cost 


@It's a boon for those many thrifty clients 
who furnish even pretentious residences with 
aconstant eye to the cost ... and a reputation- 
builder for decorators—for achieving walls of 
rare beauty within moderate estimates. 

This recent Celotex development—C-X 
Texbord—is genuine fine cabinet wood veneer 
on %4-inch Celotex backing. It is available 
in Walnut, Mahogany, and Avodiré in 8 and 
\0-foot planks 6,9, and 12 inches wide... 
flexible enough to cover arches and most wall 
curves, 

(CX Texbord’s beveled and shiplapped edges 
give the rich effect of solid wood paneling, 


INTERIOR 
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on Bungalow Budgets, use... 


. TEXBORD 


MARK 


grooved at regular or random widths—and all 
nail heads are concealed. No batten strips are 
needed. Any good contractor can apply it 
direct to plastered walls without removing 
baseboards, mouldings, or window casings. 


See your Celotex dealer, or write us now fora 
sample of Texbord and full particulars about it. 


C-X 
TEXBORD 


TRADE MARK 


THE CELOTEX CORPORATION 
919 NORTH MICHIGAN AVENUE, CHICAGO, ILL. 
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NEW YORK 
15 E. 40 STREET 
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SHOWER CURTAINS 
OF DISTINCTION 
Pi ain or decorated in 4 
wide range of colors, fabrics 


and designs. Materials treat- 
ed for the trade. 


Sample folder upon request. 


MENELEY-DIEDERICH CO. Inc. 


LOS ANGELES 
2455 E. 8 STREET 


SAN FRANCISCO 
MARKET AT 10 STREET 




















A WORKROOM OF SERVICE—QUALITY 


































CUSTOM MADE 
UPHOLSTERED FURNITURE 
DRAPERIES — QUILTING 

CREWEL AND EMBROIDERY 


STEINER STUDI 
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162 E. 62nd St., N. Y 
REGENT 4-0951-? 




















Windsor 
CHENILLE 


Cut Order Service 


RUGS 


Hand-Knotted 
Hand-Sculptured 


Exquisitely Styled 


I. GINZKEY. 


295 FIFTH AVE., NEW “YOR! 
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UNTING 
eat- 
FOR WALLPAPER? 
See our private showing of advance Imperial Washable Wallpapers at our new 
showroom at 23 West 45th Street. The new papers are of special merit and are 
t, 


immediately available... Drop in and look over this fascinating new selection. 





WOLF BROTHERS 


iC 23 West 45th Street, New York City 
. also 1125 Myrtle Avenue, Brooklyn 








OAK and PINE 
PANELLED ROOMS 


PINE and MARBLE 
MANTELS 


tine Old English 


Nilo 


Freen 


INC. 


FINE FURNITURE 


for the decorator 


a / 9 


Furniture 


LOUIS L. ALLEN 


Inc. 


521 MADISON AVE. 
Tn MG o NEW YORK CITY 
: BETWEEN 53 and 54 STREETS 


TEL. CH 3-5030 
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@ Our numbers are never discontinued. 


e Although prices of raw silk have ad- 
vanced 30%, our prices have not. 


e If samples you have purchased are too 
expensive, we can always manufac- 
ture substitutes at lower prices, yard- 
age permitting. 


SCALAMANDRE SILKS 


598 Madison Avenue, New York, N. Y. 














i] a 


SEMINOLE | 





FURNITURE SHOPS Inc. 


444 FOURTH AVENUE 
NEW YORK 
MUrray Hill 4-4550 


* 
| Manufacturers and distributors of i} 
| ¢ 
| ENGLISH 
AND 
| FRENCH 


181TH CENTURY 
FURNITURE 

SPECIAL PIECES MADE TO ORDER Lloy 
Decx 





Factory—Chicago, Ill. 
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Manufacturers of 
fine furniture 


since 1887 


Furniture made to 





order. 
MA Ke 


HE ALBANo [OMPANY, Inc. 


Showrooms: 
309 East 46th Street, New York City 

















SINCE TIME IMMEMORIAL 


among carpet concerns we 
have been known for the qual- 
ity of our workmanship. We 
maintain our own shop right 
on our premises—our own cut- 
ters, sewers and layers. Many 
of them have been with us for 
years and years. Decorators 


(B a f f / whom we serve know some of 
CaUltTU them by their first names. 





FURNITURE 
FOR THE BEDROOM CLO 
Fine Cabinets 
SIMON MANGES & SON 
Lloyd Furniture Factories, Inc. Established 1857 
Decorators Furniture Corp. 14 EAST 32nd STREET » NEW YORK 





BOgardus 4-5500 





—— 383 Madison Ave., New York 
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phic 


Air Conditioner 


takes the place 
of A Radiator 
requires no more room 


ip no higher, and takes up no more 


room than the usual grille-enclosed 
radiator. Requires no cutting of floor or 
wall to install. No extra piping. Sim- 


ply connect up to discarded radiator pip- 
ing. Operation entirely automatic. It 
humidifies, filter cleans, heats and circu- 
lates the air. 


Has a velvet-running motor that can 
scarcely be heard. Conditioner can re- 
place a radiator on any existing steam, 
hot water or vapor system. Or, take 
the place of radiators in a new system. 
\ny heating man can install them. Two 
of the Units will air-condition the aver- 
age 7 or 8 room home. 


Cabinets are finished in rich burl walnut 
and velvet black enamel, with a relieving 
touch of chromium. They are 24 inches 
high and 40 inches long. Can be partly 
or completely recessed. 


Send for printed matter. Get the full 
facts. See for yourself. 
purnham poler 
CORPORATION 


Irvington, New York 
Zanesville, Ohio 


Representatives in all Principal Cities 
of the United States and Canada 











FLOORS AND WALLS 

Continued from page 70 

tant to every interior designer, follow - through 
the entire range. There are moderi textures 
and patterns to be used with blond woods, 
others that can be fitted into the larly Cp. 
The- simpli- 
fied modern designs are amazingly versatile, 
Some of the new floral patterns are delight. 
ful for they possibilities jn 
building a room around them. 


lonial or provincial scheme. 


suggest great 

New patterns in the hand-carved carpets 
are only limited by the designer. 
bination of twisted and plain yarn, of vary. 
ing heights of pile, is too difficult for the 


No com- 


manufacturers of these luxurious floor cover. 
ings. And if it is deep pile that appeals to 
your client, the 
chenilles which are not so expensive as they 


there are marvelous new 


used to be, and yet feel luxurious under foot. 


But all of this has to do with rugs or car- 
pets used on the floor. Now they have lit. 
erally made a step up, for if you would have 
the very last word you must use carpeting 
on the wall, too! 


of pile you can achieve amazing textural 


With even a medium depth 


effects. Strip carpeting or broadloom can be | 


used, colors can be combined, patterns might 
be used in combination with plain hues, and 





so on. There seems to be no limit to the 
floor coverings. 
INTERIOR DECORATOR, man or woman 


qualified through knowledge and experience 
to successfully execute complete interiors in- 
cluding Carpets, Furniture, Draperies and 
Decorating, by Company long established in 
Detroit. State whether married or single, age, 
salary expected and references. Address In- 
terior Design & Decoration, 30 Rockefeller 
Plaza, New York, Box No. 68. 





VANUFACTURER of custom built bedding 
has a vacancy for a salesman dealing with 
Interior Designers. Address INTERIOR DESIGN 
AND Decoration, 30 Rockefeller Plaza, New 
York, Box No. 69. 





POSITION WANTED.—Interior decorator. 
Young lady experienced. With exclusive deco- 
rators of very select clientele. New York shop- 
ping experience, familiar with source of sup- 
ply, fabrics, furniture, draperies, wallpapers. 
Employed at present, wishing to make change 
about September 15th. New York preferred. 
Excellent references. Address INTERIOR DESIGN 
AND Decoration, 30 Rockefeller Plaza, New 
York. Box No. 67. 
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simi Our ‘New Show ‘Rooms 
‘rsatile, ° ’ 
leigh Await Your Inspection: 
Hes in 

re) 
a 36 East 53rd St. 
ia 
or the 
Pry F. J. Newcomb Co., Inc. 
= they | T sis love seat is representative of 42-50 West 13th St., New York 
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FURNITURE SHOPS 











oman 
tence 
‘Ss n- Periodic visits or im- 
and quiries will be fruitful 
d ii of many desirable dis- 
4 is coveries which include 
age, rare old vases or au- 
s In- thentic reproductions of 
feller fine old pieces. 
Illustrated: 
Lamp—New “Compo” 

ding lamp, interesting 
sith design in wood 
wt tones, new 3 way 
SIGN levitan socket for 
New 20-40-60 watt bulb. 

Tipper fixture’ for 

reading. Wood base 
— and finial. 
ator. Shade—Raw silk, brown 
leco- = on Looped 

raid trim in con- e. . 
hop- tratting tow “a | Unfinished Furniture 
Sup- , Size. 
ners. Height—overall 25”. Decorated as Wanted 
| m= Complete unit can be 
red. retatled at $12.75 7 
SIGN = 206 E. 57th ST., NEW YORK 


vw }Arden Lamps & Shades PHONE PLAZA 3-2653 


16 E. 53rd Street, New York, PLaza 3-2636 
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PITTSBURGH 
GLASS UNSTETUTE cnsocne 








THE WINNERS IN ITS 1957 COMPETITION FQ 
EXECUTED EXAMPLES OF THE USE OF GLASS I 
ARCHITECTURE, DECORATION & RELATED SUBJECT 





GRAND PRIZE: Abel Faidy, Chicago, for Hedrich-Blessing Studio 


Houses Costing under $12,000 


Prize: Harwell Harris, Los Angeles 
Mention: Richard J. Neutra, 
os Angeles 
Mention: Richard J. Neutra, 
»s Angeles 


Houses Costing over $12,000 


Prize: Morris B. Sanders, 
New York City 
Mention: Harrison & Fouilhoux, 
New York City 
Mention: John P. Gerald, 
New York City 


a 
Shops not more than two stories 


in height 
Prize: 
Mention: Reinhard & Hofmeister, 
ew York City 
Mention: Earle Webster & Adrian 
Wilson, Los Angeles 


Stores three stories or more in 


height 
Prize: Pioso & Peterson, Chicago 
Mention: Barney Sumner Gruzen, 
ewark, N.J. 
Mention: Earl Giberson, 
San Diego, Calif. 


Grand Prize .. . $1000 


J. A. Hardesty, Los Angeles 


Theatres 


Robert Law Weed, 
Miami, Fla. 
Mention: Michael Meredith Hare, 
New York City 
Mention: Mark D. Kalischer, 
Chicago, Ill. 


Prize: 


Hotels, Apartments 
Prize: Harrison & Fouilhoux, 
New York City 

Mention: Richard J. Neutra, 
Los Angeles 

Mention: Strawbridge & Clothier and 
eslie Stuart Geisert, 
Philadelphia 


Mfg. Plants 


Albert Kahn, Inc., 
Detroit, Mich. 
Mention: Childs & Smith and Frank 
. Chase, Chicago 
Mention: Abbott, Merkt and Co., 
New York City 


Priz: 


a 
Schools, Colleges 
Lyndon & Smith, 

Detroit, Mich. 
Mention: Lyndon & Smith, 

Detroit, Mich. 
Mention: Richard J. Neutra, 
os Angeles 


Prize: 


13 Individual class prizes .. . $100 each 


Institutional Bldgs. 
Priz: Georgious Y. Cannon, 
Pasadena, Calif. 
Mention: Smith, Carroll and 
Johanson, Seattle, Wash 
Mention: Chester Lindsay Churchill, 
Boston, Mass. 


Public Buildings 


Prize: John Matthews Hatton, 
ew York City 

Mention: Alfred Kastner, 
ashington, D.C. 

Mention: Wm. C. E. Becker, 


Saint Louis, Mo. 


Domestic Interiors 


Donald Deskey. 
New York City 

Mention: Donald Deskey, 
New York City 

Mention: Joseph Aronson, 
New York City 


Prize: 


Office Interiors 


Priz: Abel Faidy, Chicago 
Accessories 
Prize: Francis Vicovari, 


New York City 
Mention: Dorothy C. Thorpe, 

Glendale, Calif. 
Mention: Gustav Jensen, 


New York City 





24 Mentions . . . $50 eacll 








The Pittsburgh Glass Institute extends its congratulations to the above entrants 
who were accorded recognition by the jurors for their designs in our competitiog 
for the best work executed during the past year and a half, using glass as aq 
architectural and decorative material. And may we thank again the many hun 
dreds of architects, designers and interior decorators who, by their enthusiasti 
response, have made this competition such a notable success. 


The Pittsburgh Glass Institute plans to repeat this competition in 1938, an’ 
it is our hope that you will bear this fact in mind in the work you execul? 
during the coming year, and will assemble during that period an even large 
and more outstanding group of entries than those which distinguished th 


competition just concluded. 


PITTSBURGH GLASS INSTITUTE 
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VELMO ee 
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vurehill, 
js 
tton, 
The Velmos used here are Crochette for 
iors sofa; Quiltone for fireside chairs; Angora 
Satin for side chairs (not shown). 
Furniture by Robert Irwin Co. 
> ie UPHOLSTERIES used throughout the 
Model Home of America are Velmo 
Mohair Velvet...selected for their striking 
decorative values and their great durability. 
Velmo’s range of textures, weaves and colors 
-fits every plan or period...and ensures a 
realy ToOmor home that’s truly ‘““Model.”’ The game 
UV ear’ 


eet 8 search-to- fill-the-bill ends with Velmo Mo- 


ntrantg hair Velvet...look and see! 


petition 


S as all 

ry hun NOTE: The Medel Home also uses more than thir- 

usiastt ty Goodall-Sanford Fabrics for draperies, case- 
ments and upholsteries. 

38, ani 

execule 


» larg 


ed 4 (fase L. C. CHASE & CO., INC., 295 Fifth Ave. cor. 31st St., N. Y. 


el 


Selling Division of Goodall-Sanford Industries 
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In New York—Chicago—or Los Angeles, The Manor House 
showrooms provide the discriminating decorator with a source 
for the ultimate in good furniture—‘‘True Replicas”’ 

Into them is built not only the Traditionalism of Craftsman- 
ship, but also the integrity that has always inspired ethical and 
prideful merchants. 


RZ spy (PP AN 
ie TH THE MANOR HOUSE. 4 


= 


< 


} } 75} - Madison Avenue’ 


New York ey 


816 So. Figueroa St. a , 823 So. Wabash Avenue 
Los Angeles, Cal. Chicago, IIl. 
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